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Bottom: From the exhibition "The Work of National Foundations in the land of Israel," Lucerne, 1935
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"The Land of Promise," 1935
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Top: Posters for the exhibition "Fight and Work, The Face of Land and Nation," Knesset Hall (Haifa), 1943
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Bottom: Invitation to the exhibition "Fight and Work, The Face of Land and Nation," Tel Aviv Museum, 1943
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Sketches for the exhibition "Fight and Work, The Face of Land and Nation," Tel Aviv Museum, 1943
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Sketch for the exhibition "Fight and Work, The Face of Land and Nation," Knesset Hall (Haifa), 1943
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Sketch for the exhibition in memory of Haim Arlozorov, 1943
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Sketch for Israel Post postcard, Israeli Independence Day, 1952
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Sketch for Israeli coin (anchor), 1949 Sketch for half-shekel coin, 1948
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Sketch for Israeli coin (grape leaf), 1949 Sketch for Israeli coin (pomegranates), 1948
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The Land of Israel, The White Paper, 1944
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[Alphabet] by Vitezslav Nezval, 1922 Gymnastic Institute, early 1930s
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In Germany

they outlaw us and give us 11 million members
of the Nazi party.
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In Poland

they send Jewish students to jail because
they were attacked by nationalist thugs.
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In Austria
they give us student rights and members of the Nazi party as
university regulators under the highest patronage.
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And in one country

they even give us a constabulary sergeant-major and a public
55 prosecutor who believe in children's tales about ritual murder.
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In Romania
they send bullets into the backs of several
young Jews at the border-crossing.
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And
a National President who is unaware
of the distressin Carpatho-Russia.
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And jurors who hold a murderer
of seven people for innocent.
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In Palestine
they give us a strong bureaucracy,
57 but no certificates for workers.
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In England

they give us the “MacDonald Letter,”
that has still not been fulfilled.
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Jewish National Fund (Pioneer Pulling Up His Sleeve), 1939
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Top: "Exhibition of the Fascist Revolution,'

Palazzo delle Esposizioni, Rome, 1932-1934
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Bottom: Sketch for the exhibition
"Fight and Work, The Face of Land and Nation,"
Tel Aviv Museum, 1943
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Pauljames, Nation Formation: Towards a Theory of Abstract Community, I.ondon: Sage, 1996;

Harris Mylonas, The Politics of Nation-Building: Making Co-Nationals, Refugees and Minorities,

New York: Cambridge University Press, 2012.
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Victor Margolin, The Struggle for Utopia: Rodchenko, Lissitzky, Moholy-Nagy, 1917-1946,

Chicago University Press, 1997.
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Murray Edelman, The Symbolic Uses of Politics, Urbana: University of Illinois Press, 1964;

Murray Edelman, From Art to Politics: How Artistic Creations Shape Political Conceptions,

Chicago: University of Chicago Press, 1995.
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1930 ,[mu11wi an] Pfingsten 711N
From Pfingsten [Pentecost], 1930









20711 fIXN 7Y 3071 NI N7'N71,711M2'07 Nnionn  Abadie

Abadie, cigarette advertisement, early 1930s
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20711 fIXN 7Y 3071 NI N7'N71,711M2'07 Nnionn  Abadie

Abadie, cigarette advertisement, early 1930s
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Film refiséra

Karla Jamade (

1933 ,j7UXIN1 N7X1Ni 77vnin
The Good Tramp Bernasek, 1933
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1934 [0Ni] Hatajar 711107 2™
Cover for the booklet Hatajar [The Tourist], 1934
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1936 ,XN11-117"N ,Pizzi & Pizio TIXX1i1 ,11'"DDML 117 71120 712N 7w 1M1 7N3IN7 127D
Cover for tourist booklet for the Lloyd Triestino Shipping Company, published by Pizzi & Pizio, Milan-Rome, 1936



1930 ,M7T72N11L 1A07 NT71N
The Ballad for Lieutenant Trumpeldor, 1930
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VYKUPTE PUDU
KFAR USISKIN !
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Respect the Man of Deeds - Usishkin, Redeem the Land for Kfar Usishkin, 1930s



1929 , W71 1DIX TIXN TINNN 1A0 / [1"X] ABC™7 i1>MD
Cover for ABC/ A Picture-Book by Otto Wallisch, 1929
<< ABCIQDi1 71NN — 89-85 'NVY
pp. 85-89 - From the book ABC
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Dreissigtausend Dunam Strand -
die Haifa - Bay ward jiidisch Land.

n1N 7w DNT N7X D'W17YW
1017 11 *TI NDYWY7 12N y1An
Thirty-thousand dunams of beach
the Haifa Bay became Jewish land.



als Nobite Theutich sum Nwdpd kam,
trarer INicmanden, Tl die 1N F-Btickse sn.

107N X7 '1AXi AD177 Vi FI?‘J]]WD
03T XXYN X7 T'RIRT N7 7102170 YIn
When Nobile recently arrived at the North Pole,
he did not find a thing, except for the National Fund box.

In:h {mmlrr im Innlrm sl Jude par wikl'

den Keren Kopemeth Lol

AN IX T T D1 INa
17xW7 N7 Ni71
Deep inside, as a Jew, | always
choose the Jewish National Fund!
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anmhnd: Wndels schnell

In WIH Fell, Wn ot KKL

J7VTTINING MINYN 1T Ny
7"717 7w RN TW U7
Desert areas quickly change

into JNF woods, fields, and lawns.

R.,m Mickel, Silber, Gk,
R ucieini in die Bochse Tk

0'71'v1 17 02 ,7i771
.D0'727aNN 02,70 TIN 7R Wl
Round nickel, silver, and gold coins
clink as they roll into the box.



Von New-Yuﬂr bis Yemen;:m:z Linder und Meer,
Ein michtiges KKL-Arbeiterheer.

, 0 TIIXOX 10 7Y AT TV 701 1IN
DT 7V 71N XX 77§77
From New York to Yemen, across land and sea,
the JNF has a strong work force.
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Jeder Junge Zinn.iu
KEKL-Arbeiter ist.

'7'722 'WX 1Y 7D
"7 7w T3 XN

Every young Zionist
works for the JNF.



1935 ,T10'1 10{7 7w D'WTN 0D™N7 DID7 NN
Poster for the Keren Hayesod film The Land of Promise, 1935
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1938 ,IX1{7 M1Vil DV — TIVITT Mo N7
Keren Hayesod Sows - The Hebrew People Reaps, 1938



1931 ,[D™AODN1 7X W YIX] Erez Israel in Zahlen 1107 n>™Md
Cover for the booklet Erez Israel in Zahlen [Eretz Israel in Numbers], 1931
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1936 ,0V11 *>7171 w11 7¥ 17120 - 12N {70V 113107 131D

Cover for the booklet Emek Chefer - The Story of a Peaceful Conquest, 1936
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Bizaron Project, 1930s
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1171 1938 ,i1AIN 'FWNN — 0'W1D NI'11 179X
] ' ]

Eat Sheep's-Milk Cheese - From the Tnuva Farms, ca. 1938



ADI'IATITIn

FROM THE STIFLING CITY
IN A FEW MINUTES
TO THE AIRY GARDEN-CITY

TEL-LITWINSKY

J7D1MDT7777 M1IVANA 07137 1°Y7,1900 a1 Twn1,7134 71NN TN
From the Stifling City in a Few Minutes to the Airy Garden City Tel-Litwinsky, ca. 1936 96
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Zel Korati (Under My Roof), ca. 1937
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1938-1935 ,7"{7i7 7¥ 1w TIN177 111D"MD
Covers for JNF pocket calendars, 1935-1938
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11'71 1936 ,J1TN "2IX7 JINK 717" TINXI 72171

Tnuva, Spending One Pound on Food, ca. 1936 100
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1937-1936 ,YIXi1 12 — "I M2 ,N121n
101 Tnuva, Fresh Fruit - Fruit of the Land, 1936-1937



1938-1937 ,YAX71 17 NN ,i1"INA1 fMDDIX "™3aW7 MY - Annn
Donation - Help for the Captives in Austria and Hungary, a Gift to You and the Country, 1937-1938 102



JNTN
21101 11 Su
JU O'THIU;

Y DTERT BEN MNS ohe . TR IMINTETD TIITP TR DT
MR TSP 2 ToU O ITEOPN TR TRA TR e o
%0 oo MR A maanen e
“wmn e¥oEn Ama¥e Th menn an o 2 R heer
oo o'oY ot MR NI o JUEAEa TN MTTE? BnETn N
MITETIID DX KTRY YTI I40 TP ORI I MR Tma-tan Y.
7o (E S EEm JomA mwas JEETTOR T TR a3 naman
TOTERR WP MINE AEYTR TIAE TR PR DO METD ave?
T UnNa  PTPEER DT maEn? wrann AT R 20.000
- JUEHIT T T TMIND 3R COThd DEmYN nEEa. ..
-rr\l-ﬂﬂmm:

19 O\ AINTIP AT31IN0

"Ann

1940 ,!D"aNi1,17 DA NIXNT NT7100 T71N0 "NYN 7V 0 TNVA 1wt 11 [7X] 7V 7'’y
103 Churchill to Those Guarding the Homeland, The Homeland is Calling to You, Enlist!, 1940
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1940-1939 ,TIN7IXA T VA{7'W V121 DANg7 777w NX 177w
Get Our Shekel for the Decisive Congress that Will Determine the
Path of Our Redemption, 1939-1940
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1941 ,11271XN1 11IN1d 11227 II11'¥0 NTNoN1 131N A% - 07w 717
A Call from Jerusalem - Become a Member of the World Zionist Organization!

Reinforce Our Power in an Organized Manner!, 1941
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The 22nd Zionist Congress, General Organization of Workers in the land of Israel, 1946 106
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1947 ,TNLN1 NIV 71T (1A - TV "3y DY
107 A Working Hebrew People - The Lever of the Hebrew State and Its Goal, 1947
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1944 -INX TITTNX ,TTNXTIN 0'NIX7A 73 *7V19
Workers of the World, Unite, True Unity, 1944 108
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1945 1TTNXTIN D'NIXT7A 7D *7v1A
109 Workers of the World, Unite!, 1945
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1945 IT1T71N1 MTA1 *7v7
Immigration and Redemption in the Homeland!, 1954
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1945 ,!07'W1 0j71'7
Vengeance is Mine, and Retribution!, 1945
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1947 2T'NX 710 X - 1'77
Cain - Where is Abel Thy Brother?, 1947
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11171 1947 .01l 1n = 11Moin
Terror — Death and Destruction, ca. 1947
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Keren Hayesod National Tax, Keren Hayesod Fundraising for 1947 has begun, 1947
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1943 7KW N71XA 71 071Vi N71XA 'R
The World Cannot Be Redeemed Without the Redemption of Israel, 1943
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We Have Immigrated, 1946
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1947 ,M1'X¥"1 0N - 1790
Ha'apalah - Life and Creation, 1947



1951 IfOX7NN NX 0"7wn7 17 N1
Let Us Complete Our Work!, 1951

118



119

INIW'"PTAXR "I013 nN\Ian
g"na2an='n<ai

P AT T A e St S

2071 fIXN 7Y 4071 NNY 0" IA720 "N711 7XIW7YIX "7V12 ma7an - 'X
MAPAI and the Non-Partisan Parties, 1940s
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1945 ,7X1W" YIX1 DMV D'TAVA 7W 117700 INTNDAN - My 25
25 Years - The Histadrut - General Organization of Workers in the Land of Israel, 1945
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1958 ,0'¥ N1'IX1 117911 ,1071 1IN 01" 7117 78w 173
121 Visit Israel on Its 10th Anniversary, Sail on ZIM Ships, 1958



11771 1940 ,"0VY71" NNXITT 12111 21" T2 ,17'9X7 121N
Ready to Eat, Tnuva Pudding, produced by Galam, ca. 1940 122
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20711 fIXN 7W 50~ MY N7'N7,021IN 7IXNN ,M317 n1°a2,117 ,A7n ,n"117 70y N1'1a :021In
Tnuva: Emek Cheese, Labaniyah, Milk, Leben, White Cheese, Tnuva Butter, early 1950s



1947 ,12111 ,D7NN1 "L "N 11"A7 71
Only Live, Absolutely Fresh Carp, Tnuva, 1947 124
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125 Rest and Repose in the Workers 'Societies' Rest Houses, 1940s



O
. Y ’P/d’/ fmé

e e "

PSR AR -

20771 NN 7W 4071 NMIY J1¥1 T Y — T
Hadran - Drink Some and You Will Want More, 1940s 126
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127 Refreshing Hadran Juice, 1960s



117771 1960 1131171 37N 1K "IX D2
I too love Tnuva milk, ca. 1960 128
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11771 1963 NLDIAN D'W1D 17NN 121N
129 Tnuva: Made of Pasteurized Sheep's Milk, ca. 1963



11771 1960 ,J1'WY 11D — 1'1j7 DDIX
Buy Osem - The Right Choice, ca. 1960
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117"j71 1958 ,ODKX {7IN~TI'XAT :711'¥N N7 1111
Mrs. Tamar Presents: Osem Soup Mix, ca. 1958 132
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11171 1960 ,0DKX ,iID'NI XA, TN'N 1WN
Something Special, The Glory of Wheat, Osem, ca. 1960
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1972 ,0DX NIV 30
30 Years of Osem, 1972
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TABUL - National Stamp Exhibition, 1949
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1956 ,M011 WTN IX1T MY - 717 W' M7'an :i17yny
Top: Packages Straight to Your Home - A New Postal Service, 1956

1954 ,0'7W11",0'711 TID1NVYN 01N :1LN7
Bottom: Tabim, Stamp Exhibition, Jerusalem, 1954



1948 ,'781W' NINLYN 7ND7 NINNN
Sketches for the Israel Police Emblem, 1948 136
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1948 ,1"TNN 7Nn07 N1INn
Sketches for the state emblem, 1948



l;:_

1948 ,11"TNN 7177 INMNN
Sketches for the Israeli flag, 1948
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1948 ,11"TNN 7177 INMNN
Sketchs for the Israeli flag, 1948



MADE YOUR
CONTRIBUTION?

C.P.P. HEADOQUARTERS APPEAL FUND 19%°

1958 ,(fTNN{71 NNXN{7) 2INNIT TIX TINT DXl
Have You Made Your Contribution? (Kwame Nkrumah), 1958 140
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Top:

The Levant Fair, Tel Aviv, 1934

Collection of Eri Wallish

:ion7

DNIX7 01NN 7VAn” N21NYN Inn
1935 ,10X17 78w YR

w71 MV NDIX

Bottom:

From the exhibition "The Work of National
Foundations in the land of Israel," Lucerne, 1935
Collection of Eri Wallish

15

117%71 1938 ,0™11V Y'{7 *N1A V1AW — YR 72 wiwn 11 na°
TI'R7{7Ni 770NN — YIRT TNXIT UN7 TR

70x34 7117 71N 171D

7XNYN 1DIN1 w71 W/M

7XNWYN 1DNY7 ,"V1172" 117

"M N7 "X 7V1977 11'DINIRI7 D1AT

88.93 .X.TI.D

The Joy of the Whole Earth - Hebrew Summer

Flower Week, ca. 1938

Product of Palestine Consumers' League, Agriculture Department
Poster, linocut, 70x34

TAMA 88.93

16
1935 ,1¥1j7 M1Vil DVl — TV Mo N7

TID1 N7 7w D'WTN 0'N7 V11717771 D07 ,0M31INN 0770 w1 70D
200x64.5 ,]AX DQTil 11D

7XNYN 17Vn7 w71 W/M

7XNYN 17YN7 07w 1N, aannty

11.159 ,88.114 .X.J1.N

Keren Hayesod Sows - The Hebrew People Reaps, 1935

Poster for the Keren Hayesod film The

Land of Promise, two joint parts

Poster, lithograph, 200x64.5

TAMA 11.159, 88.114

17

1936 ,"{7'7X'1 "N 1D1VYTIN 7w NAT2T7 107D
14.8x20.9 ,071 D10 T

w71 MY NDIX

Booklet cover for the exhibition "Bialik Days," 1936
Relief print, 14.8x20.9

Collection of Eri Wallish
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1937 I1¥{1 1DIN7 NIN'WA LD AN'w1 TV Wy
31N DT

List of Works / D¥732%1 Dnowy

6

VIR 771 ,1'N'13 71701 11NN 11001 w71 Twn
2071 XN 7w 3071 TNY

18x24.3 ,D17XT1

w171 My NUIX

The Wallish and Mechner office on Nahalat
Binyamin Street, Tel Aviv, 1930s

Photograph, 18x24.3

Collection of Eri Wallish
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20711 XN 7W 3071 TNY "1V N'DAX
TI'X7{7N1 7770000, YIRT TNXIT UNYT7 TR
47x32 /711"7 1NN 11D

7XNYN n1on7 w1 W/M

7XNYN 1DNY7 V1171 711'7 "X IXX1 D197
88.66 .X.T1.N

Hebrew Watermelon, 1930s

Product of Palestine Consumers' League, Agriculture
Department

Poster, linocut, 47x32

TAMA 88.66
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1930 [Mwv1awi an] Pfingsten 71NN

W7 N19™M11 Yyon [1mwn

24.2x19.7 ,0'W11'N D'NNX1 11 ™72, 017X ,0'N "WYX TR 717
1'n'N N7 ,J1NXT 171, Im Juni 1930 vom Otte
w71 My NUIX

From Pfingsten [Pentecost], 1930

Travelogue, hard cover

Collage, watercolor, photographs, paper

cuttings and dried plant, 24.2x19.7

Collection of Eri Wallish
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1931 ,7"7i1

,8-14.12.1931 ,AX12 ,"1N1IV1 NI'MY701 NT11V 7Y 30" NDNVN
(M'1n121) 41 NM77 0VN Nl

96X67.5 ,LDAIXTM7X 1IX DATi 111D

88.163 .X.T1.N

JNF, 1931

"Jubilee Exhibition: 30 Years of Work in and for Palestine," Prague,
8-14.12.1931, Beth Haam, Dlouha 41

Poster, photo-offset, 96x67.5

TAMA 88.163
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Top:

Posters for Keren Hayesod artistic exhibition

"Fight and Work, The Face of Land and Nation,"
Knesset Hall (Haifa), 1943

Poster, linocut, 47.5x31.5

Collection of Eri Wallish

:ion7

1IXTIN "YIX1 DY 19 ,7WNT71 717" 021YN7 NNt
1943 ,1'IX 7N

w71 My NDIX

Bottom:

Invitation to the exhibition "Fight and Work, The Face of
Land and Nation," Tel Aviv Museum, 1943

Collection of Eri Wallish

25-22

J'YAIRT DY 19 ,7WnT71 717" 101Yn7 Nnn

1943 2'IX 77 1IX'TIN

23x32.8 217V 11NQW

w71 My N0IX

Sketches for the exhibition "Fight and Work, The Face of
Land and Nation," Tel Aviv Museum, 1943

Pencil on paper, 23x32.8

Collection of Eri Wallish
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1943 ,(112°N) TIDID 071X ,"DV1 YIX 1A ,7WNT71 717" D1VUN7 mnn
23x32.8 217V 11NQW

17UN7 110N w71 vIx

w71 MY NDIX

Sketch for the exhibition "Fight and Work, The Face of

Land and Nation," Knesset Hall (Haifa), 1943

Pencil on paper, 23x32.8

Collection of Eri Wallish
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1933 ,"2NIM77X 7van” N7y

21x14.5 ,071 D19 T

w171 My NDIX

The "Arlozorov Project" pamphlet, 1933
Relief print, 21x14.5

Collection of Eri Wallish
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1943 ,ANIN7IX DN TINXI7 7121YN7 711N
23.5x35 ,1M1 7V 0N YIX1 DTNYIX Ty
w71 My NDIX

1i7¥ 17210171 D772

94x62.5 ,711"7 TII'N 17D

1'n'n n7yn7 W/M

"N L7 V1171 17

"N DNY7 ,N"Y1 "X NIXXIN D197

88.140 .X.J1.N

Right:

Vote for the Zionist Center Party, 1937

Poster, linocut, 94x62.5

TAMA 88.140
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onY7” , Mo N7 7w DIoA,"N7TIN” V117171 231 ,0'wTh 0DNY
1935 ,"D'wNn

1INX™1 7011 71917 1271221 NIMA0 TIXXRD AXTT WK T Do
JI'M71V MINNY1 17'7n71 N7 1011 711

NWANN DTN 773 AN Do 1711 N7721w0 TTINK i1y’
D'WAX 77w DY 1021111 DTN 7Y INRRIIXRTRINTD a0 7w
N1N ™MD — TIMIF7N 71191 777X TIM71 7RI 11 Q1 N7Y
JTINTT7 YARi 19 7V NaNna e
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95x63 ,711"7 71NN T

7XNYN n1bn7 W/M

1'n'n N7 1'axX 7n " a.x" D197

88.134 .X.T1.N

Left:

The Land of Promise, Featured at the Migdalor Cinema, the
Keren Hayesod Film "The Land of Promise," 1935

Poster, linocut, 95x63

TAMA 88.134
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w171 My NDIX

Right:

Pins for the Zionist Congress, various dates
Collection of Eri Wallish

STRNY

1N DN LTI TINTADAN 1Y 40
1937-1936 ,7)7wil NIX 1777w ,1"¥AN-1"11711 'O
94.5x62.3 ,711"7 71NN 11D

1'n'n vn7 w71 WM

X"T1 "Y1 'R TIRXI1 D197

7XNWN 10N V13171 717

88.156 .X.T1.N

w171 MY NDIX

Left:

The 40th Anniversary of the Zionist Histadrut,
20th Zionist Congress, Get Our Shekel, 1936-1937
Poster, linocut, 94.5x62.3

TAMA 88.156

Collection of Eri Wallish
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11M'71 1956 ,N"V1 TP7XIW D'Wi T1NAN DY - 7RW7 {7/X
(1M'721X1) NQ'N — 719X1 — D711 — 71" 1]

100x70 ,LDAIX 17D

7RNWN 1bN7 Walish

Printed by E. Lewin Epstein LTD

w71 My NUIX

S/S Israel - ZIM Israeli Shipping Company LTD., ca. 1956
New York - Gibraltar - Naples - Haifa

Poster, offset, 100x70

Collection of Eri Wallish

39

m7O™w

1937 ,11'DD™MD T17 7NAN 7W 112720 "INT N177 12D
12.9x7.8 ,U71 DI1AT

vyNxa1 ,W/M

w71 My N0IX

Italy

Cover for sailing schedule of the Lloyd Triestino Company, 1937
Italia - Sailing Schedules - Lloyd Triestino

Relief print, 12.9x7.8

Collection of Eri Wallish

47

7XNYN

1933 ,[12X10 1L1X] Auto Praga

37.2x25.8 11 7V WID1 'IR717 ,AVTINT fNTIN
w71 MV NDIX

Left:

Auto Praga, 1933

Sketch for an advertisement

Collage and felt-tip marker on paper, 37.2x25.8
Collection of Eri Wallish

48

1931 ,X121d 11 W17 mInti
9.52x21.5 21 7V b71 D1AT

w71 My N0IX

Bar Kochba - Ball, Invitation, 1931
Relief print on paper, 9.52x21.5
Collection of Eri Wallish

50

1MLbWIDM 70 MY7NUNNAT7 11On7 N7V7 Wy

20771 AIXNI 7w 3071 NI N7'NN

15.6x11 ,DDAIX ,T1IATAT7 127D

‘78NN 17Yn7 hw

w71 My NDIX

Brochure cover for the Helly Weissenstein Gymnastic
Institute, early 1930s

Cover for booklet folder, offset, 15.6x11

Collection of Eri Wallish

Sketch for the exhibition in memory of Haim Arlozorov, 1943
Colored pencils and watercolor on paper, 23.5x35
Collection of Eri Wallish

31

1952 , "W MIXNXVI1 78w IXTT NM717 Innn
9.5x15.5 1M1 7V WXI11

w171 My N0IX

Sketch for Israel Post postcard,

Israeli Independence Day, 1952

Gouache on paper, 9.5x15.5

Collection of Eri Wallish
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Sketches for Coins:

1948 ,N"WT — 7j7¥ XN YIDN7 MINnN
10X10 .11 7V WX 1NAW

w71 My N0IX

Sketch for Israeli half-shekel coin, 1948
Pencil and gouache on paper, 10x10
Collection of Eri Wallish

1949 ,(D'1INM) 7XW' VIDNYT NN
10x10 ,1"1 7V WX 1NAW

w71 My NDIX

Sketch for Israeli coin (pomegranates), 1949
Pencil and gouache on paper, 10x10
Collection of Eri Wallish

1949 ,(121V) 7XWT YADNYT NN
9.5x9.5 ,7™1 7V WX 1NAY

w71 My N0IX

Sketch for Israeli coin (anchor), 1949
Pencil and gouache on paper, 9.5x9.5
Collection of Eri Wallish

1949 ,(1921 N7V) 7KXW yaDN7 NN
8.2x8.2 11 7V W11 11NV

w71 My NDIX

Sketch for Israeli coin (grape leaf), 1949
Pencil and gouache on paper, 8.2x8.2
Collection of Eri Wallish
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1944 1271 120N, 7KW YIX

J7XWT YIXD DMV DTV 7R 1177700 NINTNoii
1944 7XN11

50x34.5 ,711"7 ,17D

1"n'N 1LN7 ,W*71-110n N'70X W/M

(V1Nj7) 78Nnwn 1on7 ,"MTNX" '01X1j7 0197
w71 My NDIX

The Land of Israel, The White Paper, 1944
Poster, linocut, 50x34.5

Collection of Eri Wallish



In Romania

they send bullets into the back of several young Jews at
the border-crossing.

:Left / 7RnWN

und in einem Lande sogar

schenkt man uns einen Gendarmeriewachtmeister und einen
Staatsanwalt, die kleinen Kindern das Ritualmordmdirchen glauben.
770 yAIM N0 01W 117 0Y7'1VN 17'aX TINX 717N
JIN710 NXY 7V 0'ID{7 077 7w TIITARY D'I'NRNY

and in one country they even give us a constabulary
sergeant-major and a public prosecutor who believe in
children's tales about ritual murder.

56

:Right / 1"n'n

und Geschworene, die einen siebenfachen Mérder
unschuldig halten.

Jynn NN 0'WIX N1y NYIW N1 DR 0'Wavini
and jurors who hold a murderer of seven people for innocent.
:Left / 7RnWN

und

einen Landesprdsidenten der von der Not

in Karpathorussland nichts weiss.

o

.0'0Ni D'DAN71 71¥N7 YTIN 11'RY "NIXT XY
and

a National President who is unaware of the distress

in Carpatho-Russia.

57

:Right / 'n'n

In England

schenkt man uns den “MacDonald-Brief” der noch immer
nicht erfiillt wurde.

721X

N7 X7 1TV TINTZN TR TIX 117 DY7'1VN
In England

they give us the “MacDonald Letter,” that has still not
been fulfilled.

:Left / 7RnWN

In Paldstina

schenkt man uns zwar eine starke Biirokratie

aber keine Zertifikate fiir Arbeiter.

nrnw7a1

1{i7TN 1'LY7171'1 117 D'{7'1VN DINX

.D"T1IY7 D'D7'2"DID X7 X

In Palestine

they give us a strong bureaucracy,

but no certificates for workers.

58

1939 (7MW 7'wan Y17N) 787 NNy N7
95.2x64.4 ,]IX DATil 171D

'R 17un7 W/M

57-53

0™1a "INX 711N NM7wn

NN 0'71j7NY N1 D'N71WY n
1932 ,AX10 .1 TIXN TN 27
D'NIY™M 9 7w NNI0X

X2 28x21 M7V WXIN 1T

w171 My N0IX

Mishloach Manot After Purim

What Was Sent and What Was Given
Picture sheets by Wa. Prague, 1932

9 loose-leaf drawings

Ink and gouache on paper, 28x21 each
Collection of Eri Wallish

53

In Deutschland

schenkt man uns die Vogelfreiheit und 11 Millionen Hakenkreuzler.
n1'1n1al

17X "WIX" 1170 11 117 D'{7'1VN1 7107 YINN 7X 1171IX D'X'Y1N
[I1"¥X171 127900 Man] "oz

In Germany

they outlaw us and give us 11 million members of the Nazi party.

54

‘Right / 'n'n

In Osterreich

schenkt man uns ein Studentenrecht und Hakenkreuzler als
Universitdtsordner unter allerhéchster Patronanz.

MLoDIXa

1272Ni "M2N] "D1j7 17X "WIX"1 D'DITIDD YIDT 117 DY7'1VN
A AM2AT MONT TINT DOITIRG NT0D [J1YXRI
In Austria

they give us student rights and members of the Nazi party as
university regulators under the highest patronage.

:Left / 7xnwN

In Polen

schickt man jiidische Studenten ins Gefcdingnis, weil

sie von nationalistischen Rowdies angegriffen wurden.

17171

T 7V 197T0W DIWN 1Mon 71117 00 0'DITIVD D'N71Y
.0"NIK7 0'MAa

In Poland

they send Jewish students to jail because

they were attacked by nationalist thugs.

55
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In Rumdénien

schickt man ein paar jungen Juden beim Grenziiberschritt
Kugeln in den Riicken.

N1

.121 017D 712211 12YN1 DMWY 0TI N7 D'N71Y
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Poster, litho-offset, 69.7x47.2
TAMA 88.116

69

1949 ,'N71111 MMW-7XW* IX1T,07TVINY
20.9.1949 ,"WT 717X 1”2 Y1 D1

49.5x34.3 ,DUAIXTMI7Y 12X DATA ,1TD

"N 1LN7 W'

7XNYN 1ONY7 X"7N,71'DO1 7 D19 T

88.145 .X.TI.N

For the Holidays, Israel Post - Philatelic Service, 1949
Poster, photolitho-offset, 49.5x34.3

TAMA 88.145

71
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1945 M7a1717

19x10.8 ,DUAIXTNI7'XY ]AX DATi 11D

w171 My NDIX

Right:

Cornflour, 1945

Poster, photolitho-offset, 19x10.8

Collection of Eri Wallish
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— AITLOXYT7 T ,D7NN2 AL — X707 N
080N TIX7NN1 01'X7471 D'DADIA T1A017 7'20 7127 N1l
49.5x34.5 ,071 D1AT 171D

1'n'n 17un7 W/M

7RNWN 1LN7 ,X"T1,N"V1 1WXiT 7V100” '01X17 0197
w71 My NDIX

Left:

Soltosan - Cream of Wheat for Children (GRIES),
produce of "Hadagan", 1939

Poster, relief print, 49.5x34.5

Collection of Eri Wallish

75-74

1930 ,[muv1awi an] Pfingsten 711N

fW{7 f12™D1 Von [1mwn

D'W11'N O'NNXT 1™ M7, 0'N17X71,0'0 'WaY [TXT717
NITNA 24.2x39.4

1'n'N 1N7 ,J1NXT 071, Im Juni 1930 vom Otte
w71 My N0IX

From Pfingsten [Pentecost], 1930

Travelogue, hard cover

Collage, watercolor, photographs, paper cuttings and
dried plants, 24.2x39.4 open

Collection of Eri Wallish

76

Abadie

20771 fIXN 7w 3071 MY T17'N71,711MA'07 NN1ona
33.8x25.8 ,MUD 11 7V WXL

1271N1 1bn7 ,Studio Mechner-Walllsch, Tel-Aviv

127N IYY oy

'7XNWN N7 Printed in Palestine

88.158 .X.J1.N

Jewish National Fund (Pioneer Pulling Up His Sleeve), 1939
Poster, lithograph, 95.2x64.4

TAMA 88.158

60

:on7

J'YIX1 DY 19 ,i7WN71 w17 10NYn7 annn
1943 1'IX 71 IXTIN

23x32.8 7M1 7V 1M

w71 MY NDIX

Bottom:

Sketch for the exhibition

"Fight and Work, The Face of Land and Nation,"
Tel Aviv Museum, 1943

Pencil on paper, 23x32.8

Collection of Eri Wallish

61

'

1933 20N NIMNTi
(3-6.VII1.1933- 'y'11Y)
27x22.2 ,LUDIX , VTN
‘7XNYN non7 Wallisch

w171 My NUIX

Right:

Maccabi Games, 1933
(Chernivtsi — 3-6.VII1.1933)
Adverisement, offset, 27x22.2
Collection of Eri Wallish
{78NYN

1932 ,5693 1"¥1N MWl WX
7XWY7 TINY7 {77 VTIN ANnn
28.9x28.9 1M1 7V WXIN 'TR77
N7 1'n'n Wallisch

w71 My N0IX

Left:

Hebrew New Year 5693, 1932
Sketch for a JNF advertisement
Collage and gouache on paper, 28.9x28.9
Collection of Eri Wallish

66

1951 ,01TX TIT AN "2ATINN7 M0 117 AwNT v ixy
1951-1931 1'IX 71 ,D1TX T1T AN 7¥ 20711 711

69.7x47.2 ,DUAIXT]AX DAT1 11D

1'n'N N7 ,w'n

1'n'n NvN7 ,"NIAT" L7

88.116 .X.J1.N

Stop! We Need Your Help! Volunteer for

Magen David Adom, 1951



23x21 071 D1AT

w71 My N0IX

Cover for tourist booklet of the Lloyd Triestino Shipping
Company, published by Pizzi & Pizio, Milan-Rome, 1936
Relief print, 23x21

Collection of Eri Wallish

82

1930 ,(1N'IN121) NT7aN1L 1AD7 AT71N

31.5x23.5 ,11D1j7 7V 11 TNTANT WXL TRT77

1'n'n '7un7 Wallisch

w71 My NUIX

The Ballad for Lieutenant Trumpeldor, 1930

Collage, gouache, and paper cutout on cardboard, 31.5x23.5
Collection of Eri Wallish

83

V{7771 NIX 1781 ,17W'DIX — fTIYVYN WX TIX 171D
20711 XN 7w 3071 TINY (11'2'X1) 11'7W 01X 1207
94.2x61.5 ,]IX DATil 171D

78NWN N7 Wallisch

1'n'Nn N7 M. Schulz, A.S Praha

88.137 .X.T1.NN

Respect the Man of Deeds - Usishkin, Redeem the
Land for Kfar Usishkin, 1930s

Poster, lithograph, 94.2x61.5

TAMA 88.137

84

1929 W71 1DIX TIXN TMIINN 120 / [1"X] ABC™7 i1>™MD
w171 My N0IX

Cover for ABC / A Picture-Book by Otto Wallisch, 1929
Collection of Eri Wallish

89-85

Tnn

ABC/ Ein Bilderbuch von Otto Wallisch

Keren Kayemeth Leisrael - Prag, 1929

W71 1DIX TINN TINNN 120 / [1"X] ABC
1929 ,AX1A — 7RW7 N7 N7

w71 My NDIX

From ABC/ A Picture-Book by Otto Wallisch
Jewish National Fund - Prague, 1929
Collection of Eri Wallish

85

- NN 7w DNT A7X D'wW17Y

.N1017 7' "TIAT NDYY 19N y1an
Thirty-thousand dunams of beach —
the Haifa Bay became Jewish land.

86
e
17XW'7 IN'7 1071 N1 IX T T'AN DI 1IN

1'n'n non7 Wallisch

w71 My N0IX

Abadie, early 1930s

Gouache on silver paper, 33.8x25.8
Collection of Eri Wallish

77
Abadie

20771 fIXNN 7¥ 3071 MY 7117'N1N,711M2'07 NN1o1A
(71"’ X1) TI'R7'V 1IR3

33.6x25.3,M02 11 7V W11

1'n'n on7 Wallisch

w71 MV NDIX

Abadie, early 1930s

Gouache on silver paper, 33.6x25.3

Collection of Eri Wallish

78

1933 ,N7n

(11'2'¥1) "D'M7X Naw Wi ora”
39.5x28 ,1'1 7V D™NYIX DM WXIA

1'n'n N'7un7 Wallish

w171 My NUIX

Sailor, 1933

Gouache and colored chalk on paper, 39.5x28
Collection of Eri Wallish

79

1933 ,(1M'2'X¥1) 7WNXIN1 N7XINA 770NN
'YXNIX7 77X{7 7 011221 bIDY ,0M1INN D770 w1 1D
'YXIIX7 7IXR{7 :0M1 .13NNTDY A1V
184x125 ,]AX DATl 171D

1'n'n N'7un7 Wallisch

w171 MY NDIX

1'n"n N7 ,M. Schulz, B.S. Praha

The Good Tramp Bernasek, 1933
Poster, lithograph, 184x125

Collection of Eri Wallish

80

1934 [N ni] Hatajar

A1'My'7927 N many 13mo
(MnA0) 21x21 ,LUAIX

1'n'n 7yn7 Wallisch
Prospekt-Entwurf: Wallisch - Druck M. Schulz, R.G. Prag
w71 My N0IX

Hatajar [The Tourist], 1934

Cover for Palestine tourist guide
Offset, 21x21 (open)

Collection of Eri Wallish

81
J1'DDMD T17 M1A0TA MaN 7w TN 712107 1270
1936 ,XN11-117"N Pizzi & Pizio TIXX1T

146
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14.4x20.5 11017 7V 071 D1AT

w71 My N0IX

Erez Israel in Zahlen [Eretz Israel in Numbers], 1931
Hard cover for JNF statistics booklet

Relief print on cardboard, 14.4x20.5

Collection of Eri Wallish

93

(11"11121) 0Y11 D171 w11 7Y 11120 - 19N 7ny
1936 , MO0 Ny71 7"777 7w 112107 15D
22.3x16.4 71 UI1I0T

1'n'n 17un7 W/M

w71 My NDIX

Emek Chefer - The Story of a Peaceful Conquest
Published by the JNF and Keren

Hayesod, Jerusalem, 1936

Cover for a JNF and Keren Hayesod booklet, 1936
Relief print, 22.3x16.4

Collection of Eri Wallish

94

2071 fIXNT 7Y 30711 NIY J1¥a 7van

'NN1 "N7Wi N{7TNN TINXT 1OX7N01 1YWY 1T IR
(12 ,11nw1 ,M1an) Verteidigung. Sicherheit. Aufbau
95x63 ,]IX DATil 11D

1'n'n N7 Wallisch w71 W/M

78NV N7 M. Schulz, A.G. Prag

88.166 .X.T1.N

Bizaron Project, 1930s

Poster, lithograph, 95x63

TAMA 88.166

95

1171771 1938 11T *7WNN — 0'W1D N1"21 170X

95.1x63 ,711"7 7171'N , 171D

7XNYN N7 w71 W/M

7XNWN 1bN7 V1172 7117

72111 1DN7 ,3'AX™771 NV "1'WX§T 71907 11'DINIXRI7 D19T
88.162 .X.T1.N

Eat Sheep's-Milk Cheese - From the Thuva Farms, ca. 1938
Poster, linocut, 95.1x63

TAMA 88.162

96

TI1IVINi 01371 1'W7 ,000N Va1 Jwn1, 7124 71NN 1IN
11771 1936 701MDY7~7N

90.6x39.3 ,711'7 171'N 11D

7RNYN w71 W/M

7XNYN ,1IX 71 "X 01T

88.141 .X.T1.N

From the Stifling City in a Few Minutes to the Airy
Garden City Tel-Litvisnky, ca. 1936

Poster, linocut, 90.6x39.3

TAMA 88.141

Right:

Deep inside, as a Jew, | always choose the Jewish National Fund!
{7XNY

110N X7 '11AXi1 AD177 VAN 7' 11wd

3T RXN X7 TI'MIRTA 70 70170 Yin

Left:

When Nobile recently arrived at the North Pole,

he did not find a thing, except for the National Fund box.

87

Bl

0'711'v1 171 0D 771
.0'727aNnN NoAL7n NIN 7R wnwna
Right:

Round nickel, silver, and gold coins
clink as they roll into the box.
7XNY

J7VTTINNA NINYN 1N NbY
7" 7w ORWTR OTY QWY

Left:

Desert areas quickly change

into JNF woods, fields, and lawns.

88

,0'N" TIIXIX 1A 7V ,]NT1 TV 7210 1IN
DT 7w 7TN RAX 777777

From New York to Yemen, across land and sea,
the JNF has a strong work force.

89

‘7720 WX X 7D
777 7w 11V X
Every young Zionist
works for the JNF.

90

1935 ,TID'1 N{7 7¥ 0O'WTN 0™N7 DD 1D

92.5x63.5 ,]AX DATil 177D

88.134 .X.T1.N

Poster for the the Keren Hayesod film The Land of Promise, 1935
Poster, lithograph, 92.5x63.5

TAMA 88.134

91

1938 ,1X1j7 "1Vil DVil - VT TID N7

70x49.5 ,]IX DAT 11D

w71 My N0IX

Keren Hayesod Sows - The Hebrew People Reaps, 1938
Poster, lithograph, 70x49.5

Collection of Eri Wallish

92
1931 ,[0"MANDN1 7XW1 YX] Erez Israel in Zahlen
7"7{7 7V Ni7'0ODDLO TNAINT Y7 121D



100

111771 1936 ,]1TN "DIX7 TINX 117 TIXXI 1310
11T DIX7 NTYIN 1777 70 1717571 NAWND TIX X'YIN
69x48 ,]IX DTl 11D

7RNYN 1ON7 ,W'71-110N 170X W/M

7XNYN LNT X-T1,]NOXIT7 .X .07

National Milk Publicity Council, London 11"w11
88.65 .X.JT1.

Tnuva, Spending One Pound on Food, ca. 1936
Poster, lithograph, 69x48

TAMA 88.65

101
1937-1936 ,YIXi1 ™12 — "L M2, 121N

71170 113V YIX7 YINT 1"¥7711 11¥IX 71XX11 *"X'7 160,000
93.3x63.4 ,]IX DATil 171D

1'M'N 1LN7 ,W*71-110N 70X W/M

"N 1DN7 7Y

1'IX~7N ,INA17.X .07

88.124 .X.T.N

Tnuva, Fresh Fruit - Fruit of the Land, 1936-1937

Poster, lithograph, 93.3x63.4

TAMA 88.124

102

17 MINN,1MINAN AMPDIX MAYYT 11TV - annn
1938-1937 ,YIXT1

63x47 /7117 1NN 111D

1'n'n 1LN7 ,W71-110N 17T 70X W/M

1'M'N N7 N1 ‘N, IR 71, 7KW YR TIRXIN D197
88.88 .X.T1.N

Donation - Help for the Captives in Austria and Hungary,
a Gift to You and the Country, 1937-1938

Poster, linocut, 63x47

TAMA 88.88

103
JIT7IN0 YN 7V DTNV 11w 13 [7X] 7V 7'y

1940 ,!'0™anin 77 02 NIX7 NT71IN0

63.2x47.8 ,DDUNIXT]AX DATil 111D

7RNYN 1LbN7 W/M

7XNYN LN7 ,1'IX 7711 ,WP71-11010 1T 70X

"N 1LNY ,2'IX 71 ,N"VY1 "X 7V190" 11'DINIXT7 D197
88.110 .X.T.N

Churchill to Those Guarding the Homeland,

the Homeland is Calling to You, Enlist!, 1940

Poster, litho-offset, 63.2x47.8

TAMA 88.110

104

1940-1939 117711 1T VA7'W nVi DINg7 ,77win NX 177w
TI'N71V IINXA TINTADA0 - D"XN 77w

97x65 ,]AX DATil 111D

1'n'n 17yn7 W/M

97

111771 1937 ,'TNj7 7X

N"Y1 1131 11DUN7 78w YR NNWXIT 12N
91.8x63 ,LUNIXTMI7XY 1IX DATM 711'7 ,ATD
7XNYN 17yn7 w1 W/M

"N LNYT ,W'71-110N 70X

1'n'n 1on7 vi1a17i 7y

"N N7 77 .7 V1A

"N 1DN7 ,AXT7T "NV 7RI YR TIRXIN D197
88.131 .X.J1.N

Zel Korati (Under My Roof), ca. 1937

Poster, linocut and photolitho-offset, 91.8x63
TAMA 88.131

98

,TN1'N "¥IX D11 — DINN YW1 Vi
1946 7XIWY7 NINT {7

1946 ,(6.1.46) 1"UT DIV 'T 'R D11 V"
1'aX 7711 "Nn'an” a1 11va 8 vwa
49.8x32.5 ,711"7 T1IN'N 1D

88.86 .X.T1.N

Land in a State of Emergency - Special Convention,
Jewish National Fund, 1946

Poster, linocut, 49.8x32.5

TAMA 88.86

99

1938-1935,7"{7i7 ‘7w MW 1IN177 11>
Covers for JNF pocket calendars, 1935-1938
:n7uny

1936-1935 1"X 1 ,7"{7{7 7w Mw N177 71>
9.5x8 ,b71 DI1AT

w71 MV NDIX

Top:

Top: Cover for JNF pocket calendar, 1935-1936
Relief print, 9.5x8

Collection of Eri Wallish

:UXNX

1937-1936 ,1"¥11,7"{7i7 7w 1w N177 nd™MD
10.5x7.8 ,071 D1AT

w71 MV NDIX

Middle:

Cover for JNF pocket calendar, 1936-1937
Relief print,10.5x7.8

Collection of Eri Wallish

:fion7

1938-1937 ,N"X 11 ,7"{7j7 7w 1w N177 nd™MD
10.6x7.8 ,071 D1AT

w71 MV NDIX

Bottom:

Cover for JNF pocket calendar, 1935-1936
Relief print,10.6x7.8

Collection of Eri Wallish

148
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108
1944 TINX NTTNX ,ITNXT O'NIXT 70 "7V1A

1944 7XN1 1, 7KW YIX1 DTV 7w 17700 NNINoni
48.7X34.4 LUAIXTMI7'X |IX DT 711"7 1NN 111D
7XNYN 1LbN7 W/M

"N 1DN7 ,2'IX 71N N"VY1 "VUXD 7V100"7 '01X17 0197
88.68 .X.TI.N

Workers of the World, Unite, True Unity, 1944

Poster, linocut and photolitho-offset, 48.7x34.4

TAMA 88.68

109

1945 ITTNXTIN D'NIX7A 70 "7v1A

J7RWTTYIRD DMV DTV 7w 7117790 INTNonn
1945 7XN1 1

47x32.5 ,]AX DATM 711'7 ,11D

DTN X7

w171 My NDIX

Workers of the World, Unite!, 1945

Poster, linocut and lithograph, 47x32.5

Collection of Eri Wallish

110

1945 I1T71n1 MTA1 M*7V7

1945 'XN1 1, 7RIW™YIXRD DTV 7w 7700 NTNoNn
45x32.4 ,LUNIXT]IX DATI 17D

"N LN7 ,W'71-110N

88.154 .X.T.N

Immigration and Redemption in the Homeland!, 1945
Poster, litho-offset, 45x32.4

TAMA 88.154

111
1945 107'W1 071 7 D

1945 'XN1 1, 7KW YIND DTV 7W N'770i0 NINTND00
48x32.8 ,LUAIXT]IX DT 1T

7XNYN 1DN7 W71 710N 170X

88.155 .X.J1.N

Vengeance is Mine, and Retribution!, 1945

Poster, litho-offset, 48x32.8

TAMA 88.155

112

1947 2T'NXR 710 "X - 1'{7

J7RWT YR DMV DTV 7Y 17700 INTNoan
1947 'XN11

68x49 ,LUNIXT]IX DAT 11D

1'n'n 1on7 W/M

w71 MY NDIX

Cain - Where is Abel Thy Brother?, 1947

Poster, litho-offset, 68x49

Collection of Eri Wallish

7XNWN DNYT ,W'71-110N 70X

1'n'N LNT7 27NN NYY 117

Printed in Palestine

88.105 .X.J1.N

Get Our Shekel for the Decisive Congress that Will
Determine the Path of Our Redemption, 1939-1940
Poster, lithograph, 97x65

TAMA 88.105

105

11N1D 1237 !X NNMTADA1 130 a4 - 07w g
1941 11171xnN1

X'WUN 77w 770 IR 177w, T1ITNq V1IN1 11

95.5x63 ,711"7 TIN'N 171D

1'M'N 1LN7 ,2'IX 771 ,W*71-110N0 1T 170X W/M

7XNWN 10N7 1NN X 7117

72IN1 N7 ,2'IX 71N ,N"V1 "1'UX{T 7V107" "1'DINIXI7 D197
88.115 .X.T1.N

A Call from Jerusalem - Become a Member of the

World Zionist Organization! Reinforce Our Power

in an Organized Manner!, 1941

Poster, linocut, 95.5x63

TAMA 88.115

106
DTV 7V 77757 MNTRDNN 2D Y0 DI
1946 ,7NIWTYIN DMV

100x70.2 ,711"7 TIN'N 171D

1'N'N 1LN7 ,W71-110N Y

72IN1 N7 1NN X W'V 112N 7117

72IN1 1bN7 ,21'IX 71 ,N"V1 "TMTNR" '01X1j7 01971
JINTNDNN 7w 791970 TVIN 7w 120040 17700 TIRXTN
7RNWN TON7 ,1946 11NXT "W 170D

88.161 .X.J1.N

The 22nd Zionist Congress, General Organization of
Workers in the land of Israel, 1946

Poster, linocut, 100x70.2

TAMA 88.161

107

1947 ,ATNLNA1 N1V A1 TRN (1IN - TV "1V DY
J7RYTTYIRD DMV DTTVA 7Y Y7790 NN TNonn
N"wn 1702 ,1947 11NXT

101x70.7 /7117 II'N 11D

1'n'n non7 W/M

12IN1 N7 1NN .X W'V 110N 7117

72711 N7 ,N"VY1 "'VUXI 7V1971" "T'DI0IXI7 D197
88.133 .X.J1.N

A Working Hebrew People - The Lever of the Hebrew
State and Its Goal, 1947

Poster, linocut, 101x70.7

TAMA 88.133



1'N'N 1DNY7 ,W71-110N [17OXR

7XNYN 1LN7 1NN IX W'V 1ON 7117

12IN1 11bN7 ,2'IX 771 ,N"Y1 "X 7V1ai" '01X17 0197
w71 My NUIX

Ha'apalah - Life and Creation, 1947

Poster, linocut, 68x48

Collection of Eri Wallish

118
1951 I{1DX7NN NX D'7wn7 17 1N

33x22.5,]IX AT,

1'n'n 1N ,maTIvY7

7XNYN TLNY 7KW YIX 7017 711790 TIRXIN1
w171 My NDIX (M'10V1 , w1 1Mavl)

88.82 X.T1.N ,(11"MA7111)

Let Us Complete Our Work!, 1951

Poster, lithograph, 33x22.5

(Hebrew, Arabic, Yiddish), collection of Eri Wallish
(Bulgarian), TAMA 88.82

119
40711 TNV ,0™N2720 1711 7RIWYIX "7V10 111790 - 'X
20771 NIXNN 7Y

47.5x31.3 /7117 1NN, 11D

1'"M'N 1LN7 ,W*71-110N 70X W/M

"' VN7 N1 717

"N NLN7 ,N"VY1 "X 7V100" '01X17 D197

88.152 .X.T.N

MAPAI and the Non-Partisan Parties, 1940s

Poster, linocut, 47.5x31.3

TAMA 88.152

120

01V 0'TIVA 7w Y7700 NNTNonn - Y 25
1945 ,7X7W" YIX1

17'9y' 0'7'AVNi1 112" 01ANi 112 011300

50x70 ,DUNIXT]AX DATil 11D

7XNYN on7 W/M

"N N7 ,.X.7

w171 My NUIX

25 Years - The Histadrut - General Organization of
Workers in the Land of Israel, 1945

Poster, offset-litho, 50x70

Collection of Eri Wallish

121

12791 ,1071 MIwn 01" 7217 78wa 171

1958 ,(T'T121¥1) O'Y N1"INA

97x64 ,DUNIX"]IX DATi1 i)

"' n7un7 Wallish

88.112 .X.T1.N

Visit Israel on Its 10th Anniversary, Sail on ZIM Ships
(in French), 1958

Poster, litho-offset, 97x64

TAMA 88.112

113
11771 1947 ,07M 1IN - 1MMbil

7XWT YIXD DTV 7Y T1Y7700 IINTNo0n
65.5x48 ,DUAIXT]IX DATi 1T

w71 MV NDIX

Terror - Death and Destruction, ca. 1947
Poster, litho-offset, 65.5x48

Collection of Eri Wallish

114

'WN MW7 oW N7 7' ,"NIX70 ona Toa iz
1947 ,A7'NNn

TIDWWN.NIRTA N0 TR WA YRR LW 7IRND0
LUnn nnwiann

47.5x67 ,711"7 171'N 171D

88.87 .X.TI.N

Keren Hayesod National Tax, Keren Hayesod
Fundraising for 1947 has begun, 1947

Poster, linocut, 47.5x67

TAMA 88.87

115

1943 7KW N7IX1 71 071V N71XA 1'X

SR YN DMV DTV 7Y 717700 Mo
1943 'RN11

50x35 ,DDAIX] 7117 111D

1'n'n 17yn7 W/M

(VNj7) 78NwN N7 ,im7ox

"M DNY7 ,1'IX 77 ,N"V1 "X 7V100"7 "T'DI0IXI7 01T
w171 MY NDIX

The World Cannot Be Redeemed Without the
Redemption of Israel, 1943

Poster, linocut and offset, 50x35

Collection of Eri Wallish

116

1946 11"7V1 11171

J7RWTTYIRD DMV DTV 7Y 1117790 TINTNonn
1946 'XN1 1

,D1M "N 771,700 1XIX W10 1IN J1071XD 771 :TITR)
(Am712 17X, 110 1T

72Xx50 ,711'7 11N 17D

1IXT771,n"Y1 "1'WNTT 7V19717 '1'DIAIXRI7 D197 110N
(VN§7) 1'M'N 1LN7 ,W'71-110N 170X

(VNj7) 1'M'N 11LNY7 17NN X W'Y 11ON 7117

88.153 .X.J1.N

We Have Immigrated, 1946

Poster, linocut, 72x50

TAMA 88.153

117

1947 ,M1'¥" 0N - 172V

1947 'XN1 1,7XW" YIX1 DMV DTV 7w NY7750 ININoNN
68x48 ,711'7 ,111d

150
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127

20711 fIXN 7W 6071 MY JIVIN 1T
TN YN

48.8x34.2 ,]AX DATi1 111D

1" N7 W

88.101 .X.T1.NN

Refreshing Hadran Juice, 1960s

Poster, lithograph, 48.8x34.2

TAMA 88.101

128

1171771 1960 ,i121171 27N 1IN "IN D2
48.5x33.8 ,LDAIX DATiT i)
7XNYN N7 W'

88.71 .X.T.N

| too love Tnuva milk, ca. 1960
Poster, offset print, 48.5x33.8

TAMA 88.71

129

11171 1963 ,ALD1AN 0'W1D 17NN ;131N

131N J1'NAX 11'22,131I0 DN N3N0 0'WID N1
50x34 ,DDAIX DATi i)

7XNWN 0N7 W'

7XNYN 1DNY7 ,1'IX 771 ,N"V1 DTTNIXN D'INX DUAIX 1D1A
88.70 .X.TI.N

Tnuva: Made of Pasteurized Sheep's Milk, ca. 1963

Poster, offset print, 50x34

TAMA 88.70

130

11171 1960 ,J1'WV 11D — 1'1j7 ODIX

48.2x38.5 ,DUNIXT)IX DATil 171D

7XNWN oN7 W

1" 1DN7 2'AXT7N N"Y1 "7X7¥1" 1j7'07) 12
88.103 .X.TI.N

Buy Osem - The Right Choice, ca. 1960

Poster, litho-offset, 48.2x38.5
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Osem, 56 Types, 1940s

Poster, litho-offset, 49x34
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Ready to Eat, Tnuva Pudding, Produced by Galam, ca. 1940
Poster, linocut, 50.2x35
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Tnuva: Emek Cheese, Labaniyah, Milk, Leben, White
Cheese, Tnuva Butter, early 1950s

Poster, litho-offset, 48.5x33.5
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Only Live, Absolutely Fresh Carp, Tnuva, 1947

Poster, litho-offset, 50.3x35
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Rest and Repose in the Workers' Societies' Rest Houses, 1940s
Poster, litho-offset, 50.3x34.3
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Hadran - Drink Some and You Will Want More, 1940s
Poster, litho-offset, 50x35

Collection of Eri Wallish
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Bottom:

"Tabim", Stamp Exhibition, Jerusalem, 1954
Poster, offset lithograph, 47.4x68.8
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Sketches for the Israel Police Emblem, 1948
Pencil on paper 10.9x15; 6.7x7.4; 7.6x14
Collection of Eri Wallish
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Top right:

Sketch for the state emblem, 1948

Pencil on parchment paper, 16x14

Collection of Eri Wallish
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Bottom right:

Sketch for the Israeli flag, 1948

Gouache on paper mounted on brown paper, 14x10.5
Collection of Eri Wallish
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Top left:

2 sketches for the emblem of the state, 1948
Above: Gouache on paper mounted on brown paper, 11x8.5
Below: Relief print on brown paper, 5x6.2
Collection of Eri Wallish
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Bottom left:

Sketch for the state emblem, 1948

Felt-tip pen, gouache, and collage on brown paper
mounted on white paper, 12x9.5

Collection of Eri Wallish
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Mrs. Tamar Presents: Osem Soup Mix, ca. 1958
Poster, offset print, 32.3x48
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Right:

30 Years of Osem, 1972

Poster, offset print, 50x35

Collection of Eri Wallish
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Left:

Something Special, The Glory of Wheat, Osem, ca. 1960
Poster, litho-offset, 49x34
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"TABUL" National Stamp Exhibition, 1949

Poster, photolitho-offset, 49.7x34.8
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Top:

Packages Straight to Your Home - A New
Postal Service, 1956

Poster, lithograph, 49.5x70
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4 sketches for the Israeli flag, 1948
Gouache on paper, 8x12 each
Collection of Eri Wallish
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Top:

Sketch for the Israeli flag, 1948

Gouache on gray paper mounted on white paper, 8.2x12.2
Collection of Eri Wallish

:ion7

1948 ,AI"TNN 7277 Mnn

11.9x15.6 11 7V WXI1

w71 MV NDIX

Bottom:

Sketch for the Israeli flag, 1948

Gouache on paper, 11.9x15.6

Collection of Eri Wallish
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Have You Made Your Contribution? (Kwame Nkrumah), 1958
Poster, litho-offset, 99.5x70
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to participate in the congress. On the day of his passing, Sunday morning, May 15,
1977, he still asked us to bring to the hospital a publication he made for one of his
clients for him to proof. We went out to take care of some procedural matters. When

we came back, we were told his heart stopped.

Dina and Eri
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Childhood Memories

We hold and cherish many touching memories of our father, who was a warm and
loving family man. Many of them also involve his artistic side. Our father was an artist,
a man of labor, and a Zionist through and through. He had profound commitment to
precision and a strong work ethic.

As children, we used to stand by his desk for hours, and watch him draw and paint.
He had a confident hand, and the paintings seemed to be done effortlessly, with a
single stroke. At times he would ask us to pose in a certain manner or hold an object
at a special angle, so that the resulting painting would be accurate and authentic.
He used to set up different objects, fruits and flowers, to capture the shadow, the
angle, and the right perspective. He rarely relied on photographs. This accuracy
is discernible in all of his works: in the posters, advertisements, and drawings. In
retrospect, we realize how much work and thought went into every painting and
design; nothing was done haphazardly. At home we had many art books, history
books, and books about the Land of Israel. When he had to draw or model an image,
he used one of these books for inspiration, to learn about the historical truth, to get
the details correctly, and convey the right message.

He used to carry us on his shoulders and go out for a hike in nature, in the fields and
orchards which surrounded Herzliya at the time. He taught us to observe and see, to
discern nuances and be aware of their impact. He explained what perspective was, and
how the colors evolve with the changing light. He had endless patience for his children,
and later on—for his grandchildren. Their favorite game was to draw a line, a circle, or
a square, and then ask him to paint and transform it into all kinds of things.

When he came home from his Tel Aviv office, he would continue making sketches
and drawings for advertisements, catalogues, and packages for his clients, such
as Oniyah, Tnuva, ZIM, Osem, and others. For him, the family, art, and work were
inseparable in all areas of life. Our games revolved around painting, and on holidays
and birthdays the presents were always accompanied by amusing, meticulously hand-
drawn cards. In the evenings he used to go out for a walk to clear his head, and visit
his grandchildren who lived nearby. One of his greatest hobbies was working in his
garden. He loved planting flowers, hoeing and weeding, and did all these with the
same gravity he invested in his art.

Our father died suddenly, while working on the final plans of the International
Advertising Congress which was to take place in Israel for the first time. He was taken

to the hospital on Saturday night, only a fortnight before the opening, and never got



Wallish left his imprint on the history of Israeli graphic design, and the history of
the State as a whole, through his designs for Israel's first stamp series, its Declaration of
Independence scroll, and the myriad posters for both national and commercial entities.
As aforesaid, his seat is reserved in the middle of the front row, with a slip of paper

attached to its back bearing only one word: Wallish.

1 Eri Wallish, Otte Wallish's son, in an interview with the author in preparation for this essay,
Raanana, December 29, 2014.

2 See Mordechai Naor, The Friday that Changed Destiny: 5th lyar 5708 (May 14, 1948) (Tel Aviv:
Yehuda Dekel's Library, 2013).
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1S Yaacov Tsachor (ed.), Israel Postage Stamps 1948-1998, cat. #13 ( Jerusalem: The Postal
Authority / Israel Philatelic Service / Keter, 1998), p. 1.
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which accentuates the other elements without creating a distraction. The color contrast
between the blue background on the one hand, and the white smock and pale face of
the wounded man, on the other, reinforces the poster's dramatic effect. A key element
of the poster is the typography. Wallish uses two fonts. The Hebrew word "Stop” (713)
in conspicuous red is rendered in handwriting, creating the sense of a personal appeal.
The rest of the text is presented in large block letters across the bottom of the poster.
Wallish uses a heavy, square-shaped, sans-serif typeface attesting to the gravity of the
matter. He uses the same typeface for the smaller text at the top right, a font whose
style was inspired by the Haim typeface designed by Pesach Ir-Shay in 1929. Haim was
designed to adapt the Hebrew typeface to the shape of the straight-lined Latin Futura
designed two years earlier by Paul Renner, in the case of bilingual works, as noted by
Yanek Iontef."® Renner's typeface, followed by Ir-Shay's, is based on the geometric
Bauhaus style. The final element is the Red Shield of David emblem, located at the top
of the poster, covering nearly one third of its height, indicating its significance.

In the last years of his life in the 1970s, Wallish began writing chapters for a book
which he never completed. In these pages, held in the private collection of his son, Eri
Wallish, he described his experiences from the formative events in the history of the State
of Israel in which he took part as a graphic artist. He unfolds the story behind the design
of the Doar Ivri (Hebrew Post) stamp series: Wallish was asked to submit the sketches for
the stamps within a mere one day, and did it after a "sleepless night of unending work,"
as he recounted. "Our people had no visual national symbols during independence in
the past. Autonomy was manifested by the coins minted during that time. Therefore I
chose the symbols which appeared on Jewish coins some two thousand years ago. I am
quite certain that on the day the stamps are issued, we will be in a state of war with the
neighboring Arab countries. For this reason, I chose for our stamps coins from the period
of the Jewish wars against Rome and the Bar Kokhba Revolt,"* wrote the man who was
behind the first series of stamps issued by the State.

The graphic style of the nine Doar Ivri postage stamps designed by Wallish in
underground conditions differs from the majority of his poster designs. The stamps,
which were produced by letterpress and portray Hebrew coins from the Second
Temple and the Bar Kokhba Revolt period,'® were each printed in a single color, and
included arealistic illustration of the coins. In this case, the printing technique clearly
influenced the graphic style, and mainly the decision to use only one color in each,
to distinguish between their different denomination. Later on Wallish designed a
hundred stamps for the Israel Philatelic Service, the most conspicuous among them
being the Mo'adim Le'simcha (Happy Holidays) 1948 stamps which feature a seal
from the Judean kings period[P' 69],



who specialized in the design of film posters in Barcelona, a genre whose style was
manifested in "the uplifted chin, the dramatic view seen from below, and the bold letters
splashed at a slant across 'the screen’ of Krausz's posters."” Born in Czechoslovakia,
Wallish immigrated to Palestine at the age of 28. Prior to immigration, he worked as a
graphic artist, and was thus primarily influenced by the design style in his homeland
(see Aviv Livnat's essay in this catalogue). During his studies in Vienna, Wallish
was exposed to Central European design. In his posters for such organizations as
MAPAI one may discern stylistic elements extracted from Communist posters,
such as the extensive use of red and the visual symbols of Communist ideology. The
same style was characteristic of posters of the left-wing parties in 1940s and 1950s
Israel. According to Donner, the posters of the Israeli left at the time drew not only
on Communist symbolism, but also on the symbols of the Socialist labor movements
throughout the world, as well as on the imagery of Zionism itself.”

The poster for the 20th anniversary of Magen David Adom (national emergency
medical service), Tel Avivlp- 66] , designed by Wallish in 1951, surrenders the influence
of Central European design. It has four visual elements: the figures, the background, the
typography, and the Red Shield of David emblem. Two figures are located in the center
of the poster: one is a wounded man lying on a stretcher, but only his head and a small
part of his upper body are visible. His eyes are shut, his head is wrapped with blood-
stained bandages, and his body is covered with a blanket. The other figure is the volunteer
stretcher-bearer. Here, too, the cropping enables only a peek at a part of his body dressed
in a white smock. His face is not visible. His hand grips the stretcher tightly, representing
him faithfully. The close-up on the wounded man's face produces a dramatic effect.

Positioning the image in the center of the poster, which generates the direct design,
was influenced by the style of such German designers as Ludwig Hohlwein and Lucian
Bernhard.'” The figures are rendered with detailed naturalistic realism probably
after a photograph. One may identify every wrinkle in the wounded man's face and
every vein in the hand of the stretcher-bearer. The wooden grooves on the stretcher
pole are incredibly accurate. According to David Tartakover, the human image plays
an important role in conveying the message of the poster, whether commercial or
propagandist: gaining the customers' identification and admiration in order to convince
them to purchase a product, order a service, or, as in the case of Wallish's poster, act
on an ideological impulse."' The Israeli designers adopted this method of illustration
based on photographs from European designers. The cover of the aforementioned

catalogue Commercial Art of Palestine, for example, comprises a realistic illustration by

Franz Krausz based on a photograph taken by his wife, photographer Anni Krausz, in
Barcelona in 1934.'* As background for the poster, Wallish opted for uniform dark blue,
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as they were called in the 1930s—were granted a rare opportunity to enter history by
designing national rather than commercial products. Some of them took up the gauntlet.
They participated in one-off tenders which designers nowadays can only dream of, such
as for the design of the state emblem, the first postage stamps, and the flag. None of them
won the tender for the flag, since the members of the Provisional State Council decided
to adopt the flag of the Zionist Organization designed during the days of the first Zionist
Congress in Basel in 1897, as national flag of the State of Israel.®

*

The poster was the most widely-used medium in the practice of Israeli graphic artists
until the 1960s, when it was replaced by other media for mass advertising. Wallish took
his place among the leading graphic artists, designers of the Eretz-Israeli poster, among
them brothers Gabriel and Maxim Shamir, Franz Krausz, and Rudi-Rudolf Dayan
(Deutsch). Posters designed in Israel at the time were dominated by several graphic
styles. "Unlike other places in the world which gave rise to uniform graphic traditions,
applied graphics in Israel, including typography, was eclectic,” Mati Meyer maintained

in the catalogue Product of Palestine 1923-1948.* The young designers, most of whom

came to Palestine with the fifth wave of immigration (Fifth Aliyah) in the 1930s, were
graduates of design academies in Central Europe, and had been inspired by the styles
predominant in their countries of origin.

One cannot name a single graphic style typical of Wallish's posters throughout his
career. Like many designers of his generation, he employed diverse visual solutions,
which were updated according to the spirit of the time and adapted to each individual
work, as indicated by the members of the Association of Jewish Commercial Artists in

Palestine in the booklet Commercial Art of Palestine published in 1938: "They arrived here

laden with experience, and vigorously started to apply the methods they had employed
successfully in Europe to their work in Palestine. But soon enough they learned that it
was not an easy job to transfer even well established conceptions that have proved useful
elsewhere, to this country with its peculiar circumstances.” In her essay in the catalogue
of the exhibition "Hebrew Graphics, Shamir Brothers Studio” staged at Tel Aviv Museum
of Art in 1999, Batia Donner maintained that the Shamir Brothers who designed the
state's emblem, opted for a unique visual formulation for each of their works: "To each
and every work they adapted the style and painterly means deemed most suitable for
conveying the particular message."®

Wallish drew inspiration from many diverse sources, both local and international.
At the same time, "a personal style is also the product of education and experience,"

Batsheva Goldman-Ida argues.” To substantiate her claim, she mentions Krausz,



Reserved Seat
On Otte Wallish's Place of Honor in the
History of Graphic Design in Israel

Rani Radzeli

On Thursday, May 13, 1948, at 11 a.m., Otte Wallish returned to his office on Nahalat
Binyamin Street, Tel Aviv, from a press conference in which his first postage stamps for
the nascent State of Israel—the Doar Ivri (Hebrew Post) stamps—were presented. On
his desk he found a note informing him that Zeev Sherf, secretary of the Preparatory
Commission of the State of Israel, was waiting for him in the Jewish Agency offices. In
their ensuing meeting Sherf entrusted Wallish with the design and mounting of the set
for the state's declaration ceremony which was to take place the following day at the Tel
Aviv Museum. Wallish realized he had only 24 hours at his disposal, and hurried to the
designated hall in the museum on Rothschild Blvd. He purchased an admission ticket to
disguise the nature of his visit, which was dubbed "top secret," and started surveying the
place. Throughout the night between Thursday and Friday, Wallish and his team exerted
themselves on installing the décor for the ceremony. Wallish phoned his neighbors and
asked them to tell his wife, Helly, to come to the ceremony the next day dressed in her
best, and bring a suit for him." Wallish had already been entrusted previously with the
technical and artistic organization of the Zionist Congresses and the People’s Council
meetings, but this was the first time he was asked to perform such a task within 24 hours.
After hard, intense work, the set was done on Friday afternoon, only a few hours before
the Declaration. As part of the hall's preparation for the ceremony, Wallish erected
background walls, and installed the honorary platform, the carpets, flags, and seats in the
hall, including reserved seats for the nation's leaders.

By the same token, Wallish's seat is also reserved in the front row of the hall of fame
of great Israeli graphic designers. Wallish, who was responsible, among others things, for
the typographic/calligraphic design of the Proclamation of Independence, earned his
status thanks to five decades of work, beginning in the 1930s, during which he designed
a wide range of graphic products. The bulk of his work was executed in collaboration
with his partner, Dr. Ernst Mechner, with whom he worked until 1947. Like the majority
of designers from his generation, Wallish divided his work between public-national
customers and commercial customers. He designed for the JNF (Jewish National Fund)
and Keren Hayesod (Palestine Foundation Fund), as well as for companies such as Tnuva

and Osem. The graphic designers of Wallish's generation—the "applied graphic artists,"
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The artists' enthusiasm may be related to the fact that they identify an opportunity to construct a
creative utopia ex nihilo. For an elaboration see: Victor Margolin, The Struggle for Utopia:

Rodchenko, Lissitzky, Moholy-Nagy, 1917-1946 (Chicago: University of Chicago Press, 1997).

Nation-building processes range between the constructivist-structural phase in which the state
authorities come into being, the phase of the national narrative's constitution, during which the
national myth is constructed, and the design phase in which the symbolic stratum characteristic
of the nation is shaped. The nation-building phase was little explored in the visual context; see,

among others: Benedict Anderson, Imagined Communities: Reflections on the Origin and Spread

of Nationalism (London and New York: Verso, 1983). See also: Murray Edelman, The Symbolic
Uses of Politics (Urbana: University of Illinois Press, 1964 ); Murray Edelman, From Art to Politics:

How Artistic Creations Shape Political Conceptions (Chicago: University of Chicago Press, 1995).

Examples are several, but the most telling cases seem to be Mexico and India, two young states
whose establishment was accompanied by an extraordinary creative outburst.

About Wallish's regular involvement with the Philatelic Service, see: Mordechai Naor, The Friday
that Changed Destiny: 5th lyar 5708 (May 14, 1948) (Tel Aviv: Yehuda Dekel's Library, 2013),
Batia Donner, cat. To Live with the Dream, (Tel Aviv Museum of Art, 1988), p. 128 [Hebrew].

In this context, one should note that Tel Aviv Museum of Art has explored Israel's visual culture
since its establishment in general, and Israeli graphics in particular, over the years. See, for
example: Batia Donner, cat. Hebrew Graphics, Shamir Brothers Studio (Tel Aviv Museum of Art,
1999).

For a discussion of the "Exhibition of the Fascist Revolution” (Mostra Della Rivoluzione Fascista),

see my book: Dana Arieli-Horowitz, Creators and Dictators: Avant-Garde and Mobilized Art in

Totalitarian Regimes (Tel Aviv: Tel Aviv University Press, 2008), p. S [Hebrew].




The distinction between "mobilized art" and "engaged/committed art" is crucial in
this context, and not merely semantic, all the more so in Hebrew whose etymology is
relatively frugal in terminology for such phenomena. While the contents of mobilized
art are dictated from above, by the regime, and naturally overseen by the government,
artists' choice to engage themselves is entirely voluntary, certainly in the case of
democratic regimes. Mobilized art exists in dictatorships. Engaged art may exist in any
type of regime, democratic or totalitarian.

In states undergoing nation building, such engagement occurs more easily. But the
voluntary engagement of artists has nothing to do with mobilized art in dictatorial
regimes. By the same token, the sanctions inflicted on artists in totalitarian regimes are
unmatched in democracies. It is not accidental that dictatorship forced many artists to
operate underground, to forgo their values, and even accept exile. Such sanctions
do not apply to artists who take part in nation-building processes in a democratic
regime: artists who chose not to be "engaged"” or create in keeping with the dictates
of the regime, could go on creating art, and their work did not suffer censorship. The
fact that Wallish chose to imitate major styles prevalent in interbellum Europe does
not make him a fascist or a Bolshevik artist. It does, however, reinforce the dilemma
faced by an updated artist who is familiar with the major styles of the period, and
wishes to utilize them in his work.

Wallish's passion for design was unprecedented, and may account for the
occasional stylistic turns in his career. In the 1960s and 1970s Wallish turned to
designing campaigns for leading economic entities in Israel. In those years he no
longer worked as a nation-building illustrator, but rather as an illustrator who followed
the path of normalization and illustrated the Israeli place. His flexibility as a designer
and his willingness to develop until the very end of his artistic career is fascinating,
recounting the story of a designer with unusual skills. Wallish's contribution to the
building of the Israeli nation and the formulation of the visual culture which evolved
in Israel is one of the most engaging stories of the period, yet untold, which deserves
aplace of honor in the pantheon of visual culture in Israel.

"

1 Scholarly literature commonly distinguishes between the terms "nation building," "state building,"
and "nation formation." For further reading on the differences between these concepts and the
place of the creators (artists as well as designers) in this process, see, inter alia: Paul James, Nation

Formation: Towards a Theory of Abstract Community (I.ondon: Sage, 1996); Harris Mylonas, The

Politics of Nation-Building: Making Co-Nationals, Refugees, and Minorities (New York: Cambridge

UP, 2012). In the Israeli context, this theme was addressed, among others, by Horowitz and Lissak.
See: Dan Horowitz and Moshe Lissak, Trouble in Utopia: The Overburdened Polity of Israel

(Albany, NY.: State University of New York Press, 1989).
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In the 1950s Wallish contributed significantly to the campaigns of political
organizations, such as MAPAI (Workers Party of the Land of Israel), the Histadrut
Federation of Labor, and the factories of the young state. In the catalogue of the
exhibition "To Live with the Dream" held at Tel Aviv Museum of Art marking the 40th
anniversary of the State of Israel, curator Batia Donner maintained that in his posters,
Wallish helped enhance Ben-Gurion's image, thereby complying with MAPAI's
demand to "adapt itself to the historical changes by adopting notions previously used
in Revisionist pamphets."® Donner thus implied Wallish's ability to mediate between
right-wing and left-wing symbolization and iconography systems, which was closely
linked, in my opinion, with the spirit of the time, a period in which his consciousness
as a designer was shaped. This is evident in his early series of designs for the Zionist
institutions, but mainly in his design for the exhibition "Fight and Work: The Face
of Land and Nation" (La-Neshek Ve-la-Meshek) commissioned by Keren Hayesod
(United Palestine Appeal), which opened at the Tel Aviv Museum in September
1943(pp- 20, 22-26] Wallish's design language in that exhibition echoed the "Exhibition
of the Fascist Revolution" (Mostra Della Rivoluzione Fascista) staged in Italy in the early
1930s[P- 60]. The visual similarity between these two exhibitions’ is striking, raising
questions about ethics in design and about the relationship between design and politics.

Wallish's works from the late 1930s to the early 1950s echo European mobilized
design in the period between the two World Wars. Wallish was familiar with trends in
the world of design of his time and adapted himself stylistically to the period in which
he operated, as manifested in his drawing inspiration from trends in revolutionary
design, whether fascist or Bolshevik.

The birth of Socialist Realism in the early 1930s was a formative moment in the
history of design in the 20th century. Scholars of interbellum art have often noted the
visual likeness between the revolution on the left- and right- wings, and maintained
that this semblance resulted from the zeitgeist. This tendency to belittle the stylistic
and visual differences between dictatorships on the right and on the left originates in
an error, which also led Israeli scholars to argue that at the time of the establishment
of the state, Socialist Realism was prevalent here and artists exerted themselves to
create mobilized art. This is an erroneous assertion, utterly groundless. Even at the
peak of the nation-building process, when one could have expected mobilized art to
evolve, there was considerable artistic heterogeneity in Israel, which justifies, at most,
the use of the term "Social Realism." In other words, even at the climax of the nation-
building process there was stylistic pluralism here, and movements whose style
was incongruent with the demands of the state operated with maximum freedom,

virtually uncensored.



A Nation-Building lllustrator
The Case of Otte Wallish

Dana Arieli

Nation-building' processes are inspiring not only when they concern the construction
of political and social institutions, but mainly when they involve artistic creation—
design, architecture, and the visual arts. Nation building is a utopian condition
characterized, among others, by construction of a visual culture ex nihilo, hence it
triggers a spurt of unprecedented creativity among artists.> The ability to participate
in the creation of a new visual consciousness has prompted photographers, architects,
illustrators, and artists to be engaged in shaping the image of the new state and its
diverse symbols. Later on, these images will constitute a collective image bank which
constructs national consciousness, one which is identified with the newly established
nation.’ Such a creative outburst—whether resulting from a revolutionary state or from
a change in the system of government and/or processes of nation building—stems
from the designers' awareness of the one-off nature of these processes. Designers who
found themselves at this fascinating crossroad joined the ranks to design a new visual
culture, e.g. in the wake of the revolution in Mexico in 1929 or after India became a
democracy in 1947.*

Otte Wallish is an exceptional example of a nation-building illustrator. With
extraordinary talent and tremendous passion for art he succeeded in giving a visual
aspect to virtually anything that crossed his path. Wallish's works attest to an artist with a
historical consciousness who understood the greatness of the moment and participated in
modeling grand historical occasions: he was responsible for the typographical design
of Israel's Declaration of Independence, he drew the emblem of the new state in the
competition for the state's flag, and contributed to the design of symbols for the nascent
state's government institutions, such as the police and the armed forces. Although his
sketches in the competition for the state's flag did not win first prize, they indicate the
depth of Wallish's unique historical insight. His involvement in formative occasions—
manifested in his contribution to the interior design of the State's Declaration ceremony,
the calligraphic design of the Declaration of Independence, and his involvement in the
design of stamps, coins, bills, medals, and posters—was directly linked to the Zionist
views he articulated even before immigrating to Palestine in 1934, among others when
he accepted the appeal of JNF in Berlin to facilitate the construction and branding of
the evolving Zionist institutions, e.g. WIZO.?
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1933 was a dramatic year in Europe. Hitler's rise to power strengthened
the nationalist inclinations and Nazi ideology throughout Europe, including
Czechoslovakia, where fascism was not usually rooted. The economic depression of
the 1930s was also felt in Czechoslovakia, and the status of the Sudetenland as hostage
of Germany's expansionist policies led to tensions in the country, especially due to the
Hungarians' aspiration for independence. That same year, writer Arnold Zweig held
a series of talks with the créme de la créme of Czech Jewish youth, which remained
etched in Jewish collective memory. In his last lecture, in a meeting organized by a
Jewish organization at the auditorium of the new municipal library in Prague, shortly
before his trip to Israel, the writer acutely warned, that there was no longer a future for
the Jewish youth in Europe in light of the forthcoming destruction. His ominous words
shocked Prague Jewry. Many groups of young people left Czechoslovakia that year, and
Wallish's departure in 1934 may have been prompted by that jolting series of lectures.
Wallish's move to Palestine, when he was already connected to the Zionist agenda as a
trainee and counselor in the Jewish youth movement, and as an artist in the service of
its propaganda apparatus, was only natural.

The European chapter in Wallish's life closed. He would still take part in Zionist
Organization projects and in various exhibitions in Europe, but that would be from
his new base in Israel. Between the blue and the white—the colors associated with
Zionism and subsequently with its flag—resonates a suggestive line which, albeit not
immediately visible, enables one to follow Wallish's path with greater understanding as

he continued to design the renewing Zionist space with blue-and-white colors.

1 Seean early sketchbook in Eri Wallish's collection.

2 A document in Eri Wallish's collection.
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Poetism was thus akin to a prism of ideas originating in Berlin Dada and Russian
Constructivism, which, via a tangle of dynamics, also influenced the manifestations
of design and advertising in the Central European markets.

The issue of the affinities between avant-garde and national culture is highly-
charged, pulling in different, even opposite directions. On the one hand, the artistic
avant-garde quality is like a capsule that rises above the national aspect, striving for
universality. On the other hand, avant-garde, which has a social-political facet rooted
in early 19th century utopism, is formulated in national realms, often assuming a local
character—e.g. Italian Futurism, Russian Cubo-Futurism, Polish Futurism, Czech
Cubism, English Vorticism, etc. At times, the avant-garde quality is tied rather with
the national dimension, especially in times of crisis or formation—such as in the case
of the Cubo-Futurist and Constructivist avant-garde in Russia, or Futurist avant-garde
and Italian nationalism.

Leading artists in the early 20th century were involved in these contradictory and
complementary aspects of the relationship between avant-garde and national identity.
Jewish artists who came from Europe to Israel likewise brought with them the avant-
garde heritage as formed in their countries of origin, and it influenced the direction of
their artistic path, even if they sometimes deserted the radical principles of European
avant-garde. The major question behind avant-garde practice as a whole, especially
Constructivist avant-garde, is: how can art be connected to life? Constructivism after
the rift of World War I and the hope aroused by the Russian Revolution, articulated an
attempt to build something new on the avant-garde rejection of the past. Advertising
also kept pace, as was evident in the case of El Lissitzky, one of those who exported
the ideas of Russian Constructivism to Central Europe, thereby contributing to the
shaping of international Constructivism as a trend that connects consumerist culture
and mass culture with high art. Creating and producing the product, seeing it through
to the printing phase, the link between the planning and the production phases, and the
transition from formalism to functionalism—all these elements of avant-garde artistic
practice lie at the heart of advertising, bringing them closer together.

In a series of drawings created for the Jewish holiday of Purim entitled Mishloach

Manot After Purim - What Was Sent and What Was Given (1932), Wallish depicted

political and social interactions and situations experienced by Jews in various
countrieslPP- 53-57], His fountain pen circled the countries of East and Central
Europe, headed north to England, and arrived at Palestine. Each drawing characterized
an existential Jewish situation and confronted the challenges of the time. One of them
portrayed Hitler raising his hand in the Nazi salute, while his other hand holds the

Boxheim documents which contained the tenets of the plan for Nazi takeover[P- 53],



is framed—only the left foot deviates from the perimeter—and it is located inside the
geometry of the form and the topography, as it were, articulating them with her body parts.
In Wallish's case, the figure deviates from the typographic space onto the white space,
thereby giving precedence to a liberated movement which does not obey typographical
laws, but rather strives to break free and move beyond them.

The picture-poem, or Poetism—a form of expression conceived by Teige, is, to a
large extent, the unique contribution of the Czech avant-garde to International art.
In 1923-26 many of the Czech artists who were members of Devétsil engaged in the
creation of picture-poems, with the blossoming of the modern posterin the background.
Their picture-poem is typified by an expression which draws away from painting and
focuses on typography. It is optical poetry which sets out to locate the poetic elements
in modern reality in the new era of machines and reproduction. The elements for the
creation of a picture-poem specified by Teige can also form the basis for an advertising
campaign or a poster, striving to link structural-aesthetic elements with elements of
imagination and flight and to expose the poetic quality of an object or a product.

In the picture-poem Greeting from the Journey (1924), as in other works, Teige

advanced a journey lyricism—an attempt to refine the magic of experience and
the fascination with another place. Wallish, too, used this lyricism in designing a
brochure for the promotion of tourism to Palestine with the symbol of the palm tree
and Orientalist lines[P- 80]. He sketched a skyline which connects the sky and the
sea with the palm tree, which echoes the waterline of the Syrian-African Rift Valley
in Israel's map. Wallish's "tourist,” however, is called upon to visit the Land of Israel
and experience an unmediated link with the place, whereas in the picture-poems, the
Constructivist dimension is felt under the poetic composition in an attempt to convey
personal impressions while creating a more distant external point of view.

The photomontage or assemblage, as well as the various observation angles made
possible concurrently—from a map, a photograph, or a word—are techniques equally
used in advertising. The product or project which the ad wishes to promote has a form
and a title, as well as a mental and imaginary world associated with it, which opens up
different channels for its sales and marketing. This is important to the link between
Poetism and advertising, phenomena which share an array of depth connections,
although they seemingly belong in different registers of cultural practice. They share an
internal affinity with the other on the level of country or place, as well as the assemblage
and multimedia qualities of technique, and above all—the refinement of an expression
which brings together a visual image and a poeticidea. The diverse elements included in
the advertising poster, which are harnessed for the promotion of the campaign, resemble

a collection of elements and associations gathered harmoniously in a picture-poem.
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to shake off these shackles. The freedom to which Czech avant-garde strove introduced
new possibilities to which Wallish was naturally inclined, but since he harnessed all of his
creative efforts to Zionism and contributed to quintessential aspects of the propaganda
of the Zionist institutions, the missing link—namely, the influence of Czech avant-garde
on his work—remained latent. By the same token, the status of Teige and many members
of Devétsil in the historiography of art remained unstudied for many years, due to their
rejection of Socialist Realism at the later phase of their activity, but mainly due to postwar
amnesia. The work of various artists in Central and Eastern Europe, which became blurred
over the years, is being granted its due place in contemporary historiography only now.
In 1929 JNF Prague published a book of works by Wallish, ABC [pp- 84‘89], gathering
prints in black and white for rhyming phrases in Latin alphabetical order. Each page
contains an illustration accompanied by a slogan or an idea celebrating JNF work. Three

years earlier, in 1926, Nezval's book Abeceda was published in Prague—a collection of

poems based on the shape of the letters, accompanied by Teige's illustrations. The book
garnered great acclaim due to its innovativeness which relied on Constructivism and
photomontage in an attempt to create what Teige dubbed "typofoto.” Wallish seems to
have responded to that book both structurally—in the JNF project, and stylistically—in
an advertising campaign conceived in his Prague studio.

The latter was one of Wallish's first independent projects in his advertising studio
in the early 1930s. Commissioned by Helly Weissenstein's (later to become his wife)
Gymnastik Institut, it contained a series of photographs showing her as a gymnast in
action, which was incorporated in various brochures. An especially dynamic image
was selected for the cover, where she is seen spreading her hands sideways in a striking
springing posture[P' 50]. The gymnast's flight and lightness are enhanced by the pink
rectangle. Her right hand touches the rectangle line, while her other limbs reach beyond
the rectangular perimeter in a manner which generates visual sophistication based on the
gap between the different spatial sensations conveyed by the geometric shape and the
human geometry. The minimalist design, in the spirit of the Bauhaus, is evident in the
topography and the Constructivist composition.

The treatment of the photographed figure, set against the backdrop of a geometric
shape, echoes Moholy-Nagy's study in this direction in such works as the photomontage
Jealousy (1927), as well as in the covers of influential magazines, including Das Illustrierte

Blatt and Berliner lllustrierte Zeitung, whose September 1928 cover portrayed a gymnast

in a similar pose inside a frame. Teige, who posed a dancer in alphabetic postures[P~ 50],
thus reflected the importance placed on typography by international Constructivism,
although this work already surrenders his idiosyncratic signature, which will develop in

the Surrealistic direction to which he adhered in the 1930s. In Teige's case, the figure



Concurrent with his work at the JNF, Wallish opened an advertising studio in Prague,
which soon became one of the most successful graphic offices in the city, focusing
on projects for both the Jewish and the Czech markets(PP- 47-48], Wallish's work in
advertising may be viewed against the backdrop of the developments in the field and the
processes of modernization at the time, and in the context of the Zionist propaganda to
which he was committed. At the same time, to my mind, it should also be read vis-a-vis
internal developments in Czech art. The unique expressionist vein of the Cubism which
dominated the Czech scene during the first decades of the 20th century, was evident not
only in painting and sculpture, but also in the fields of design and architecture. Cubist
practice was a radical formalist revolution aimed at liberation from the fetters of the arts-
and-crafts design expression a la the Secession, which had dominated Central Europe
theretofore. As a young artist, Wallish encountered Czech avant-garde during the 1920s,
when it was characterized by a penchant for Constructivism and Poetism, and in the early
1930s, when the functionalist trend grew stronger. These inclinations influenced the
various artistic manifestations, including design and typography.

The pioneer of Czech avant-garde, artist, graphic designer, photographer, and
typographer Karel Teige (1900-1951), a leading figure of the avant-garde group Devétsil,
was well versed in Russian Constructivist book design and basic Bauhaus typography, and
was among those who imported modern expression to Czechoslovakia. In his formative
essay "Modern Typography" (1927), Teige presented his views, which had been
influenced by the Constructivism of Laszl6 Moholy-Nagy, El Lissitzky, and Jan Tschichold,
and wrote about the need to liberate modern typography from decorativeness and
academism. Many avant-gardists abandoned painting for photography, cinematography,
kinetic art, and other artistic expressions which drew away from pure painting. Just as
Cubism assumed a unique Cubo-Expressionist version in Czechoslovakia with Bohumil
Kubista's work, so Czech Poetism a-la Teige, Vitézslav Nezval, and Devétsil employed the
Constructivist infrastructure to formulate idiosyncratic poetics. The group, which began
operation in Czechoslovakia in the early 1920s, reflected a predilection for advertising,
tourism, sports, and cinema, and strove for a new synthesis of popular culture and art.

This distinctive trend in Czech art at the time may account for the place taken by
advertising in art and culture. The poster acquired a near-mythological status, especially
in view of the attempt to cut it off from its socialist propagandist role and use it to convey
broader messages linked with the mundane, practical aspects of life. In a manifesto
published in the review Disk (1923), Teige issued the call: "Be a poster! Advertise and
project a new world." Wallish's move toward advertising and the use of the poster drew not
only on the direct line linking to contemporary Socialist design, as indicated mainly by his

later designs, but also, mainly, on the link to the Czech language of design which sought
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and animals.' In a wartime drawing (1917), he depicted scenes of soldiers in the front
line trenches(P- 44]. At eleven he drew sketches of soldiers on the barbed wire fences or
mountainsides observing the enemy facing them. That same year he drew the Habsburg
Castle[P- 46] in the Swiss canton of Aargau, one of the symbols of the disintegrating
Habsburg Empire. He signed his name in traditional Gothic script, which would later
give way to modern 20th century typography.

In the interwar period, the Jews found themselves a "third nation" in the conflicted
territory claimed by both the Germans and the Czechs, and split into different factions:
one group adhered to the Czech national revival and sought a Jewish Czech identity;
another kept its allegiance to the Judeo-German culture; there were the national Zionist
Jews, and there were also Jews who opted for assimilation. The tension between the Czech-
Jewish identity and the Zionist identity was also discernible in the youth movements. In
1919 a decision was made to change the name of the Czech Jewish youth movement "Blau
Weiss" to "Blue-White"; the movement enhanced the Zionist inclination of its activity,
and largely cut its ties with the German mother movement Wandervogel.

After completing his elementary schooling, the young Wallish moved to Vienna for
secondary education in art. Znaim, located on the southern border of Moravia, sustained
a stronger affinity to Vienna than to Prague. As Wallish himself attested, his studies did
not last long: "I spent more time taking care of Jewish youth who came to Vienna with the
stream of Jewish refugees,” he wrote. "I left the university in Vienna and all my aspirations
for an academic career. I joined the dream movement in Czechoslovakia and began
agricultural training toward immigration to Palestine."” The young Wallish's unmediated
encounter with the rich, eclectic Jewish world of Vienna reinforced his Jewish identity.

Wallish left Austria and returned to the Czech lands, where he was active in the
Blue-White youth movement as a counselor, and in the movement's propaganda image-
building section. A popular poster which he designed for the movement[P- 47] featured
a Czech boy looking straight ahead with a smile on his face, carrying a drawn circle
bearing the movement's name. Sketched in Jugendstil lines in the background are a
white flag, and a blue flag with a Star of David on it—the symbol Wallish would address
later in his career, when he submitted his proposals for the State of Israel's flag—
fluttering in the wind over a pup tent. Wallish combined his commitment to the Zionist
youth movement with his love of art. His outstanding drawing, design, and illustration
abilities were manifested in the various journals he recorded during conventions, and
in the production of printed matter and brochures for the movement. His works caught
the attention of the heads of the general Zionist Propaganda Department, and in 1929
the JNF asked him to move to its Berlin offices to advance and implement propagandist

and organizational graphic works.



The Line Between Blue and White
Otte Wallish in Europe

Aviv Livnat

Otte Wallish's visual world should be construed along the axis linking Znaim (present
day Znojmo in the Czech Republic) with Vienna, Prague, and Berlin, places where he
lived and worked during the 1920s and early 1930s. It is a topographical line uniting
different trends and influences of landscape, society, and culture. For Wallish, it was
also the starting line to another distant spot, southeast of the aforesaid axis: Tel Aviv.
Wallish arrived in Tel Aviv in 1934, but his heart had yearned for it from an early age,
when he participated in Zionist movement activity as a member of "core" groups of
the Blue-White movement in Czechoslovakia, and when he contributed to the visual
aspects of Zionist image-building in Europe. In this respect, Wallish's work in Israel was
a natural continuation of his activity in Europe, and he may be regarded as one of the
major contributors to the visual layout of the renewing Zionist cultural establishment.
It is precisely in the light of Wallish's design corpus, which was formulated with the
establishment of the State and in its first decades, and took on a mobilized national
character, that I would like to propose an initial examination of a suggestive line, which
strives to pinpoint the influences of East European expression from Wallish's artistic
habitat that may shed light on his entire oeuvre.

The Moravian town of Znaim, where Wallish was born in 1906, was a part of the
Austro-Hungarian Empire which brought together a large group of nations, regions,
languages, and cultures, regulated by a long historical process under the Imperial
wings of the Habsburgs. This tangled ethnic mosaic at the heart of Europe was the
source of great cultural power as an incubator for complex expressions nourished
by intercultural diversity; at the same time, it also demarcated the conflicted land in
whose expanses the fuse which ignited World War I evolved. In 1918, with the end of
war, Czechoslovakia was established as a union of the Czech and Slovak regions. The
Czech lands, and Prague as the capital of the new state, dominated the federation,
also including alarge number of German nationals in the Sudetenland. In those years,
Znaim was home to some 800 Jews, who contributed to the development of the town
known for its pickle (chiefly pickled cucumbers) industry.

Wallish was an 8-year old boy when the war broke out, and a 12-year old youth when
it ended. After the establishment of the Czechoslovak state he continued to develop

his precocious skills as a draftsman and painter of landscapes, interiors, human figures,
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The graphic designers and artists working during those years were expected to be socially engaged
(the artist Yohanan Simon, a friend of Wallish, was especially active in this domain). A similar
ideal of artistic engagement was embraced at that time in other countries such as Mexico, where
artists including Diego Rivera, David Siqueiros, Leopoldo Mendez, Pablo O'Higgins and others
created mural, prints, and cheap linocuts that served as forms of mass advertising. (See Emanuela

Cald, "Social Justice Made by the People,” in Mexico: Art for the People, Works on Paper from the

Museum Collection (exh. cat.), Tel Aviv Museum of Art, 2013. In Europe, notable among such
socially engaged artists are the Italian Renato Guttuso and the Flemish artist Franz Masereel.
Gideon Ofrat, "The Dialectics of the '50s: A Hegemony and a Plurality," in Galia Bar-Or and
Gideon Ofrat, 60 Years of Art in Israel, the First Decade: 1948-1958 Museum of Art, Ein Harod,
2008, p. 21.

Azaryahu, "In the Eyes of the Beholder," p. 134 and on.

This state emblem was chosen, as already mentioned, after a long series of deliberations, in the
course of which Wallish's proposals were discounted in favor of the one submitted by the Shamir
brothers (Mishory, Lo and Behold, pp. 138-174; Donner, Hebrew Graphics, pp. 10-11.

Mishory, ibid., pp. 165-177.

Tartakover, Franz Krausz - Posters, p, 13. For a discussion of the menorah, its meanings, and the

uses of this state emblem, see: Mishory, Lo and Behold, pp. 163-199. For combinations of
Israeli and Jewish, as well as old and new motifs, see: Haim Grossman, "The History of Israel’s
30th Independence Day Poster," Israel 8, 2005, p. 100, in Hebrew.

Batia Donner, Propaganda and Vision, Soviet and Israeli Art 1930-1955 (exh. cat.), The Israel

Museum, Jerusalem, 1997, p. 13.

Tartakover, Franz Krausz - Posters p- 13.

Donner, "The History of Applied Graphics," p. 543.

Avivit Agan Dali, "Values of 'Conquering the Wasteland' to Make the Desert Bloom and Their
Graphic Expressions in Otte Wallish's Advertising Graphics (1948-1960)," in Social Issues in
Israel, Ariel University, Issue no. 18, Summer 2014, p. 113, in Hebrew.

Azaryahu, "Water Towers in the Landscape of Memory: Negba and Yad-Mordechai," in Mordechai
Omer, ed. Water Towers in Israel 1891-1993 (exh. cat.), Genia Schreiber University Art Gallery,
Tel Aviv University, 1993, p. 37.

David Tartakover and Amnon Dankner, Where We Were and What We Did, An Israeli Lexicon of the

Fifties and Sixties, Jerusalem: Keter, 1996, p. 200, in Hebrew.
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23 Sela, "Photography in Palestine in the 1930s-1940s," p. 54; Ha'aretz, February 21, 1943.
Photographs of installation views from: Sela, ibid., pp. 54-55.

24  Speech in the collection of Eri Wallish.

2S5 Partial documentation of this exhibition is found in Sela's catalogue; the preparatory sketches for
the exhibition are from the collection of Eri Wallish.

26 Certificate in the collection of Eri Wallish.

27  The film was produced by the Urim Production Company Ltd., whose director was Leo Herrmann.

28  See poster in the collection of the Tel Aviv Museum of Art with the figure of the pioneer sowing
the field, without the inscription, and the poster in the Zionist Archives with the pioneer and
the inscription. See Gideon Ofrat, "The Graphic Archetype of the Pioneer," in The Archetype of

the Pioneer in Israeli Art (exh. cat.), The President's House, Jerusalem, 1982, p. 20.

29 In 1933, Arlozorov began acting to bring German Jews to Palestine and to organize the Transfer
program. This program provoked significant protest in the local Jewish community, and one
hypothesis is that he was assassinated due to his involvement. The identity of the assassins, as well
as their motive, remain unknown to this day.

30 See "At the Arlozorov Exhibtion," Bama'ale, 1943, Wallish Archive.

31 A project to commemorate Arlozorov, who called to purchase and settle land.

32 The myth of "Herzl's cypress" describes the resuscitation of a burnt or felled tree as a symbol of
the country's forestation. The confusion between the cypress and fir tree has a long history in
Jewish sources. See Alec Mishory, Lo and Behold, Zionist Icons and Visual Symbols in Israeli

Culture, Am Oved Publishers, Tel Aviv, 2000, pp. 256-260.

33 This sentence is taken from the Declaration of Independence: "Accordingly, we members
of the People's Council, representatives of the Jewish community of Eretz-Israel and the
Zionist movement, are here assembled on the day of the termination of the British Mandate
over Eretz-Israel and, by virtue of our natural and historic right and on the strength of
the resolution of the United Nations General Assembly, hereby declare the establishment of
a Jewish state in Eretz-Israel, to be known as the State of Israel. See http://www.mfa.gov.il/
mfa/foreignpolicy/peace/guide/pages/declaration%200f%20establishment%200£%20
state%200f%20israel.aspx

34  Alec Mishory, "A National-Visual Design for a New State," in The Jewish Art Scene in Israel,

1948-1949, Ben-Gurion Research Institute for the Study of Israel and Zionism, Ben-Gurion
University of the Negev, 2013, pp. 227-230; Mordechai Naor, ibid., p. 27.
35 Mishory, ibid., pp. 231-236; Naor, ibid., p. 29.

36 'The first sketches for the stamps were created prior to the declaration of the establishment of the
state (they were commissioned in April 1948). Wallish had inscribed the name "Yehudah" on the
first sketch. It was later changed to "Hebrew Postal Service."

37 Mishory, Lo and Behold, pp. 224-227.

38 Rachel Arbel, ed., Blue and White in Color: Visual Images of Zionism, 1897-1947, Tel Aviv: Beth
Hatefutsoth, The Nahum Goldmann Museum of the Jewish Diaspora and Am Oved Publishing,

1996 (especially pp. 11-33, 55-83. The images appear throughout the catalogue).
39 Azaryahu, "In the Eyes of the Beholder," Israel 1,2002, p. 137; Mishory, Lo and Behold
pp- 240-274.
175 40 Mishory, ibid. Donner, Hebrew Graphics - Shamir Brothers Studio, pp. 10-11.
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Tartakover, Franz Krausz - Posters, p. 8.

The exhibitions and fairs held from the nineteenth century onwards served as a propaganda tool
for the promotion of both international and national political processes. These exhibitions, such
as the Levant Fair, featured the national pavilions of the participating countries, and were designed
to present a positive image of these countries and to showcase their national ethos. The
international exhibitions also played an important local and national role in consolidating the
collective identity and memory of the country where they were held. During the 1930s, the
Palestine pavilions at the international world fairs played an important role in Zionist propaganda,
and were aimed at convincing both Jews and non-Jews of the importance of the Zionist enterprise
and its success. Although the organization of these pavilions was not backed by a sovereign state,
their presence alongside other national pavilions constituted a political statement and reiterated
the Zionist demand for sovereignty. The international exhibitions in Palestine were part of

the Zionist movement's propaganda system, and were designed to present the achievements

of the country's Zionist community. They may thus be seen as part of the process of consolidating
the local Jewish community's collective identity. (See: Maoz Azaryahu, "A Brief and Concentrated
Image of Our Ambitions and Problems”: The Israeli Pavilion at the World’s Fair, Brussels 1958,"
in Israel 6, 2004, pp. 1-5; see also Ophira Gravis Kowalski and Yossi Katz, "The First International
Exhibition in Jerusalem, 1953," Israel 20, 2012, pp. 157-158, in Hebrew.

Ya'akov Shavit and Gideon Bigger, "The History of Tel Aviv: From the First World War to the
OQutbreak of the April 1936 Riots," in The History of Tel Aviv, Vo], 1, The Birth of a Town
(1909-1936), Tel Aviv University, 2001, pp. 132-134, in Hebrew.

See Rami Semo, undated, arts-old.tau.ac.il//departments/images/stories/theatre/ ... rami.pdf
See also Davar, February 1, 1935, p. 10, in Hebrew.

See "Bialik Days," in Davar, April 29, 1935, p. 6.

See H.H. Thon, Jiidische Rundschau, September 6, 1935.

"Die hebriische Sprache lebt! Israelitisches Familienblatt," September 10, 1936.

See "Jeme Bialik," Jiidische Rundschau, July 31, 1936.

Rona Sela, Photography in Palestine in the 1930s-1940s, Tel Aviv: Hakibbutz Hameuchad and

Herzliya Museum of Contemporary Art, 2000, p. 56, in Hebrew. See also collection of Eri

Wallish — advertising poster from the exhibition.

See invitation to the exhibition "Fight and Work, The Face of Land and Nation" at the Tel Aviv
Museum of Art, 1943 (Sela, ibid., p. 52, collection of Eri Wallish).

From a letter written by Moshe Chelouche, Chair of the Acting Committee of the museum's
Board of Trustees, to Keren Hayesod's Board of Directors, October 11, 1942. Sela, ibid.,

pp- S3-54.

See letter sent by Leo Herrmann, general secretary of Keren Hayesod, to the artistic director of the
museum Dr. Karl Schwarz, and to the administrative director Moshe Kaniuk, in which he wrote:
"This exhibition is dedicated to describing the Zionist community's functions and actions at this
time in both the agricultural and military spheres [ ... ] we have no intention of covering up for the
propaganda function of the exhibition, yet due to the doubts that have been expressed, we
emphasize that we would like to deliver our propaganda in accordance with a high artistic
standard” (Sela, ibid., p. 53).

Gilad Melzer, "In Praise of Labor," Yediot Aharonoth, October 15, 1999.
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This expression was borrowed from Leo Herrmann's opening words for the exhibition "Fight

and Work, The Face of Nation and Land." Herrmann was the general secretary of Keren Hayesod.
The exhibition took place at the Tel Aviv Museum in 1943 (see below).

His original name was Otto. According to his son, Eri Wallish, following his arrival in Palestine he
preferred to be called Otte. Over the years, his last name was spelled several different ways,
including Wallisch and Wallish.

David Tartakover, Franz Krausz - Posters (exh. cat.), Tel Aviv Museum, 1981, p. 8.

Batia Donner, Hebrew Graphics - Shamir Brothers Studio (exh. cat.), Tel Aviv Museum of Art,
1999, p. 6; Tartakover, ibid., p. 8.
In 1930-1938, the number of factories in Israel doubled from 624 to 1,345. 15 new industrial

buildings were constructed, among them the Dubek, Volcan, and Na'aman factories. During
this period, Dr. Ernst Mechner and Otte Wallish designed various publicity items for Israeli
agricultural producers and for Tnuva, which was established in 1926. See Tami Shatz, Product
of Palestine 1923-1948 - Promotion, Design, and Advertisement (exh. cat.), The Israel Museum,
Jerusalem, 1997, pp. 6-7.

Batia Donner, "The History of Applied Graphics," in Zohar Shavit, ed., The History of the Jewish

Community in Eretz-Israel Since 1882, The Construction of Hebrew Culture in Eretz-Israel (Part I),

Jerusalem, The Israel Academy of Sciences and Humanities and the Bialik Institute, 1998, p. 544,
in Hebrew.

Product of Palestine 1923-1948, p. 9; Applied Graphics in Eretz-Israel, Association of Hebrew

Painters for Applied Graphics in Eretz-Israel, 1938; Bat-Sheva Margalit Stern, "Mothers at the
Front': The Struggle for 'Local Produce’ and the Conflict Between National Interests,” in Israel 11,
2007, p. 101, in Hebrew.

The 1930s, which began as a period of economic and demographic growth for the Jewish
community in Palestine, ended with an economic crisis and widespread unemployment.
During this decade, the internal tensions within the Zionist community grew significantly,
resulting in some cases in open defiance of the community's elected institutions. Numerous
labor strikes were declared and broken, and the country's Arab population protested violently
against the strengthening of the Zionist community (as given expression in the third White
Paper issued in 1939). See Margalit Stern, ibid., pp. 91-92, 100. (See poster concerning the
division of the land and the White Paper).

The struggle for the consumption of local Jewish products and the methods it advocated

met with resistance both from the British Mandate and from local economic bodies and
Jewish organizations abroad. This resistance was initially directed against the aggressive
dealings of the Product of Palestine Consumers' League (as represented by its agricultural
department) with merchants who did not cooperate with them, as well as against department
members accused of corruption and of receiving favors (Margalit Stern, ibid., pp. 104-105). The
posters, which promoted local consumption, also exemplify the tensions between different
Zionist factions: so, for instance, one can note the tension between the desire to partake of the
national Zionist enterprise (and the ideals of progress, allegiance to the nation, gender equality,
and so forth) and between the private aspiration for self-realization (from a feminist, Mizrachi,
personal, or other perspective) and for the realization of particular collective or individual

interests (Stern, ibid., p. 92).



came to participate in the imagery of commemoration, becoming a central element in
the consolidation of a collective Israeli realm of memory.

The poster designed by Wallish for the Bizaron Project[P- 94] is one of the early
examples of this type of imagery. The posters, propaganda exhibitions, and other
publications that Wallish designed for Keren Hayesod and the JNF incorporated
these images alongside those of the flag/Star of David and the menorah, while
employing a palette dominated by the color blue. The image of a water tower already
appeared in the early propaganda exhibitions organized during the 1930s, where
Wallish presented it as a three-dimensional object alongside tents, trees, and other

signs associated with Jewish settlements.

"Rest and Relax"

The poster bearing the inscription "Rest and Relax," which was created in the late
1940s[p- 129] , was designed for the rest-houses that catered to members of the
country's workers' associations (the rest houses were located on a number of kibbutzim,
including Hanita, Kfar Giladi, Kfar Hahoresh, Kfar Etzyon, Ma'aleh Hahamisha,
and others). Designed by Wallish and produced by the Mechner-Wallish studio, it
features an ideal, pastoral European atmosphere and a leisurely bourgeois lifestyle,
in contrast to the repertoire of images in the posters of agricultural settlements. This
"bourgeois” ideal of a good, pleasure-filled life stands out in opposition to the ascetic
quality and angular forms characteristic of agricultural imagery. The sense of leisure
and calm that pervades this image similarly contrasts with the energetic movement
and forward thrust in representations of the Zionist settlement project.®'

Otte Wallish was one of the leading producers of images associated with the
values of a pioneering life, agricultural work, and immigration to the land of Israel,
which were all essential to the Zionist ethos both before and after the foundation
of the state. To a large extent, he was responsible for designing the visual models
that emerged during the first years of Israeli statehood. In some instances, these
visuals models were shaped indirectly, through the design of commercial emblems
and posters; in other cases, they were directly articulated to promote the ideology of
the country's official and governing institutions. As this exhibition reveals, Wallish
was thus responsible for designing and disseminating many of the symbols and
images that became embedded the landscape of our lives, while playing a central role
in shaping the face of the nation and the land — creating images that have become

synonymous with Jewish life in Israel.
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The museum collection contains an additional version of this poster which is twice
as large, with an inscription at the pioneer's feet reading: "Keren Hayesod Sows -
The Hebrew People Reaps." The landscape in the background features schematically
represented furrows and stereotypical buildings, including a water tower. The pioneer
is represented as a giant stepping forward to sow the field, while the triangle opening up
between hislegs reveals a village with its typical buildings and water towers, surrounded
by hills and tilled fields. The poster as a whole radiates an unnatural, schematic, almost
mechanized quality influenced by Futurism, which seems to reflect the thrust of the
entire Zionist settlement project.

The image of the Jewish pioneer was shaped by his social roles as a farmer,
worker, and fighter. It first developed in journalism and literature, where the figures
of the worker and writer were merged.*® During the 1930s, this figure was visually
represented in posters and advertisements, as well as in the works of graphic designers
and photographers affiliated with the Fifth Aliyah. The shaping of the pioneer's image in
national propaganda materials during these years was also given expression in painting,
sculpture, and photography, and was related to the socialist ideology of the Histadrut
and of the Workers Party. The pioneer is represented as a monumental, heroic figure
immersed in his work, and sometimes also holding a work implement or weapon. He is
devoid of an individual identity, yet has a clearly European appearance.

The glorification of the pioneer is achieved through the figure's (realist or stylized
and typological) design, unnatural size, and central position in the composition, where
it appears as if seen from below — a convention borrowed from European posters
created during the same period.*” These effects were already evident in the work of
early-twentieth-century German designers such as Hohlwein and Bernhard, as well
as in movie posters.*® In Wallish's work, these elements already appeared in an early
poster for a film from Prague[P- 79]. The visual language that served to present Jewish
pioneers in the works of designers and photographers affiliated with the Fifth Aliyah
combines the influence of Soviet propaganda imagery with that of early-twentieth-
century French posters, which had been incorporated into German graphics and

photography in the period between the two world wars.

The Water Tower

Images of water towers, tilled fields, trees, workers sowing the fields, and so forth
had appeared even prior to the foundation of the state, and continued to appear in
government-issued posters.*’ The water tower functioned as a symbol of the national
revival and as part of the landscape of the Zionist settlement project. In Zionist

iconography, the water tower was a recurrent motif; beginning in the 1950s, it also



advertises a brand of cigarettes called "Aliyah," just as Wallish advertises a fleet of ships
called "Israel,” "Herzl," and "Shalom," accompanied by an image of the menorah that
is emblematic of the state. Such combinations of commercial and national interests,
which was prevalent during the first decades of Israeli independence, decreased over
time. It is worth noting that this use of official state emblems and ideals does not
represent a cynical exploitation of national symbols for commercial purposes, but
rather an honest expression of the belief in Zionist ideals.** The mesmerizing beauty
of the ZIM poster transforms it into a stunning vintage icon.

The use of products as the central images in advertising posters became common
in the early 1920s. Under the influence of German graphic designers such as Lucian
Bernhard and Ludwig Hohlwein, the product and the accompanying caption became
the central motif in posters advertising various commodities. The ZIM poster, like
other posters designed by Wallish in the late 1940s and early 1950s (such as the Tnuva
poster) [P 123] features the product as the central image, coupled with the company's
name and emblem.

In the Tnuva poster, the advertising message is communicated in a simple, direct,
and visually powerful manner, without unnecessary flourishes. In both posters, color
and form play a central role: bold contrasts (red and black in the Tnuva poster, blue
and white in the ZIM poster), a small number of products, a dramatic, (black or blue)
backdrop, and the presentation of the product in the foreground or on a diagonal. In the
ZIM poster, the waves and ship create a sense of dynamic movement, whereas in the

Tnuva poster this effect is achieved through the composition's diagonal thrust.

The Pioneer

Images of male and female pioneers frequently appear in advertising posters from this
period alongside various commodities, as models for emulation that represent positive
values and an enterprising character. They embody the spirit of the time and its ideals,
which were shared by the producer and the consumer.

The 1935 poster "Bizaron Project” features a male pioneer holding a rifle in one
hand and a scythe in the other against an image of a water tower and triangular tents,
in a style that bespeaks both Constructivist and Cubist influences. The figure of the
pioneer is represented as an ideal archetype, rather than as a particular individual.
This poster was likely designed in Palestine, but was printed in Czechoslovakia.
It is emblazoned with a German inscription that translates as: "Defense. Security.
Building," alongside the same inscription in HebrewlP- 94]. This same pioneer also
appears, as already noted, in the poster designed by Wallish for the Keren Hayesod

film The Land of Promise,
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Posters for ZIM and Thuva

The commitment to Zionist ideology characteristic of Wallish's work for both national
institutions and commercial bodies is evident in his posters. So, for instance, an
advertisement created in the early 1950s for ZIM, Israel's national shipping company
(est. 1945), features the company ship S/S Israel at sea within a heraldic frame, while
a monumental image of a menorah (borrowed from the state emblem designed by the
Shamir brothers) rises in the background.® In the sculptural relief appearing on the Arch
of Titus in Rome, which was the source for this image, the Jews captured by the Romans
carry the menorah. In Wallish's poster, the menorah rises high above the sea, as if carried
triumphantly by the white ship — a metaphorical images of the "return to Zion."*

The ship, like the poster as a whole, represents Israel's core values and symbols. The
coming together of the menorah (the emblem of the state) and the ZIM ship charges
the company's fleet with the task of "marketing” Zionist ideology worldwide. The
ship Israel sailed every six weeks from Haifa to Naples and Gibraltar. This itinerary
was marketed (like other ZIM itineraries during that time) as a triumphal voyage
symbolic of overcoming the young state's historical difficulties. The company's PR
materials stated: "Only two years ago, traveling by sea to the land of Israel was an
experience fraught with danger. Only a small number of ships carrying desperate Jews,
who were clinging to their last hope [...] were able to come through [...] how different
things are today: new immigrants and tourists can travel freely, and the journey to the
land of Israel is no longer a dangerous adventure [...]." Another publication stated:
"Hundreds of thousands of immigrants arrived on the shores of our homeland on
ships that connect Israel's ports with the Diaspora, thus playing an increasing role in
the strengthening of Israeli independence” (collection of Eri Wallish).

ZIM is fully identified with the national goal of immigration, and the text forges
a connection between its shipping activities and the recent memory of clandestine
immigration. The ZIM flag and company logo appear at the bottom of the poster;
this flag — based on Wallish's rejected proposal for the state flag — found itself into
the posters and advertising materials of the national shipping company. The poster's
blue-and-white palette relates it to the Israeli flag, underscoring the national character
of this commercial company. The image of the anchor, which was borrowed from the
world of shipping, similarly came to serve as a national symbol that also appears on
Wallish's designs for coins[p- 32],

This poster, like many others created during the same period, forges a connection
between economic and commercial concerns and between national ideological
interests. The appearance of national symbols and themes on advertising posters

for commercial products was common during this period. So, for instance, Krausz



to the original menorah represented on the Arch of Titus, as well as to the emblem
of the state). Wallish's design departed from the historical and archeological context
in favor of a modern style characteristic of European and local posters. The menorah
seems to be hovering in space, as if liberated from its charged historical context and
transported to a new, contemporary, lighter and less cuambersome world, one shared
with advertising images of modern commodities (such, for instance, as a Tnuva
poster from the late 1940s). Wallish's sources of inspiration build on his Central-
European background and on socialist ideology, as given expression during those

years in the context of official Israeli institutions.
Posters

Wallish created posters on a range of subjects, including: pioneers, clandestine
immigration, Holocaust and the Jewish revival in the land of Israel, and the local
community's war-related efforts during the Second World War. He created posters
for various commercial companies, some of which were government-owned or
supported — such as the JNF, Keren Hayesod, and the Histadrut — as well as private,
commercial companies such as Osem. These posters play a central role in the
current exhibition.

During the 1950s and 1960s, a significant part of Wallish's work was still devoted
to the visual translation of the young state's ideological goals and practical needs. Like
many other professionals in the fields of media, graphics, and design, Wallish served
the national propaganda system charged with disseminating official government
policies. Alongside the symbols, paper bills, coins, and stamps he designed during this
period, Wallish also designed institutional materials and publications that served to
disseminate both propaganda and marketing ideas.” The comparison between the
images of official symbols and those of commercial publications reveals numerous
common denominators that shaped the construction of reality and of the evolving
history of visual imagery in Israel.*

The images and content of these posters are suffused with symbols, stereotypes,
and models that were largely dictated by the government to serve the country's
ruling ideology. Nevertheless, the eclectic style of these posters reveals a range of
influences including Constructivism and Orientalism (the combination of biblical and
local elements such as minarets, mosques, palm trees, and local figures, houses, and
landscapes), which Wallish had become exposed to early on in his career. Wallish (like
Krausz) created spacious compositions, using straight, streamlined forms and primary

colors associated with the Central-European tradition.

182



183

Stamps, Coins, and State Emblems

The first series of stamps created by Wallish, and titled "The Hebrew Postal Service," was
minted the day prior to the declaration of independence.* This series included nine stamps,
whose theme was ancient Jewish coins dating from 129 BCE-135 CE - from the Hasmonean
period to the Bar-Kokhba Revolt.”” Wallish chose this imagery because of the rarely made
connection between coins and stamps. Over the years, he continued to design stamps on
various themes, including the series "Happy Holidays," "Mailing Fees," "Stamp Exhibition,"
and "In Memoriam"; stamps for Israel's 4th, 6th, and 9th Independence Day celebrations;
and more (see posters of stamp exhibitions in the museum collection[PP- 134'135]).

Wallish also designed coins and paper bills, often imprinting them with images of
Jewish symbols and local flora and fauna — pomegranates, grape vines, and images such
as a lute and an anchor. These images, which were created in the spirit of European
Orientalism, sought to represent a new connection to the land of Israel, authenticity, and
a native Hebrew culture. Their use was common in the early works of many of the artists
who arrived in Palestine from Eastern and Central Europe (such as Ze'ev Raban and E.
M. Lilien), as well as of additional graphic designers. The visual images of local flora and
fauna were transformed, during this period, into national symbols.*® The seven species
associated with the land of Israel, for instance, came to symbolize the country itself.
Oranges and orange groves became a quintessential symbol of the new Zionist settlement
enterprise. Wildflowers such as narcissuses, cyclamens, and anemones represented the
natural world reencountered by Jewish pioneers — a world whose continuity symbolized
that of the Jewish people. (In this context, the cyclamen and anemone acquired a
special mythical status due to their association with fallen soldiers).> This attraction
to Orientalism, archeology, and an ideal of authentic native existence, which was given
expression early on in Wallish's career, was almost entirely abandoned in his posters (with
the exception of those concerned with stamps, coins, and state emblems).

Significant importance was attributed to designing and establishing an official set
of symbols during the first years of Israeli statehood - above all the two most important
emblems of national sovereignty: the flag and symbol of the state. The lengthy process of
choosing these symbols, the various suggestions that were made and the decision-making
process — all these reveal the political concerns underlying the translation of national ideas
into visual images. Wallish's proposals for the symbol of the state and the Israeli flag (which
were both rejected), and his preparatory sketches for symbols and stamps, are reflective both
of his work process and of institutional decision-making processes and their vicissitudes.*

The menorah included in Wallish's proposal for a state emblem underwent a

process of schematization, abstraction, refinement and streamlining (in comparison



Herzl's fir tree." It was accompanied by an image of a felled fir tree with a new, budding
branch growing out of it. The exhibition itself contained an image of a cypress tree,
like the one placed in the memorial corner for Arlozorov at the 1934 exhibition "The
Land of Israel - Land of the Jews" in Berlin. The preparatory sketch for the exhibition
at Arlozorov House is freely and elegantly drawn with black and red pencils, and is at
once masterful and highly detailed. The palette alludes to the socialist movement, while
the red background also refers to the assassination. The portrait is precise and personal.
This is not a schematic figure, but rather a face and body with clear personal traits (such
as the inclination of the head and body, the necktie, short, open jacket, and even the
light falling on the forehead) [p-28],

The inscription referencing Herzl that appears in the sketch for the memorial
exhibition and in all the publications for the exhibition "The Land of Israel - Land of the
Jews" in Berlin alongside the image of the felled fir tree and the reference to Herzl, are
explained in the propaganda materials for the "Arlozorov Project” disseminated in Prague
in Czech and German, as well as in the newsletter Erez Israel (October 4, 1933) [p-27] 31
As these materials make clear, "Just as Herzl visited the land of Israel [in 1898] and planted
a cypress tree [mistaken for a fir tree] in Moza, at the entrance to Jerusalem — a tree felled
during the war [likely during the 1929 riots], so Arlozorov may be likened to a tree planted
in the soil of the homeland and felled by the forces of evil'lp-27] 3

"We are here assembled"?® - The Declaration of the Establishment of the

State of Israel and of Israeli Independence

Wallish, who was already highly experienced and valued for his design and production
of exhibitions and events, was appointed to design an "Independence Hall" for the
ceremony marking Israel's declaration of independence, which took place at the Tel
Aviv Museum building at 16 Rothschild Boulevard.** His design for this ceremony,
which included a stage with a portrait of Herzl and two flags, had originated at the
21st Zionist Congress in Geneva. To a large extent, Wallish's design for this ceremony
established the model for official state ceremonies for years to come.

The Declaration of Independence was designed to appear on a scroll composed of
several pieces of parchment. The appointed scribe, Rabbi Weinstein, had performed
this job unsatisfactorily (leaving stains on the parchment), and Wallish was asked to
recopy the text onto a second scroll. As a result of this mishap, during the ceremony
Ben-Gurion read the declaration from a typewritten draft, and the representatives
signed a fourth piece of parchment, which was later attached to the new scroll prepared
by Wallish and his assistant Rudolph Sidner.**
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Avivand Haifa Herrmann added: "Whoever knows how important order, thythm,
and careful planning are for any collective enterprise — and this exhibition is a
collective enterprise — may feel that this exhibition is shaped by more than the usual
technique."” In a special certificate presented to Wallish by Keren Hayesod, it is
noted that the exhibition presented facts and numbers concerning Keren Hayesod's
work during the war, and also included a detailed map of the Valley of Jezreel
"created in an innovative style" and providing "fascinating, important information
concerning the local Jewish community's war-related efforts"® (see Wallish's
preparatory sketches for the exhibition) [pp- 22-26, 60],

Wallish and Mechner also designed the tables, texts, and diagrams presented in the
exhibition. They were responsible for the exhibition design, for the related carpentry
work and for the preparation, painting, and placement of the exhibits, as well as for
the publicity materials, invitations to the exhibition and to related events (conferences,

guided tours, receptions, lectures, speeches, parties, and additional materials, such as

the advertisement for Keren Hayesod's film The Land of Promise.’ This film, which was
produced in 1935, was screened at the Migdalor cinema in Tel Aviv in the presence
of the mayor and other important speakers. The movie title also appears on a Keren
Hayesod poster featuring a pioneer in the fields, which was also designed by Wallish
(collection of Tel Aviv Museum of Art) [pp- 16, 90] 28 Another poster in the museum

collection features the film's title, without the image [p- 18],
"Look! I have been Shot" — A Memorial Exhibition for Haim Arlozorov

The exhibition in memory of Haim Arlozorov, a member of the MAPAI leadership
shot by two assassins on June 16, 1933, while he was walking with his wife on the
Tel Aviv boardwalk,* took place in 1943 at Beit Arlozorov. It included images
from his life, books and notebooks from his childhood and adult life as a Zionist
activist, speeches he gave, and more (see photographs from the Zionist archive
(PHG/1005777, PHG/1005776). The Noar Haoved youth movement's newspaper,

Bama'ale, wrote about this exhibition: "Every sentence, every excerpt from a speech,

every paragraph from a letter — mark another link in the chain of his short, active,
ardent, ebullient life. The exhibition is arranged in good taste in terms of its visual
appearance, offering a comprehensive presentation of the relevant materials. The
quote found in the Labor Archive: 'Look! I have been shot, calls out to you at the
door as you are about to leave."°

In one sketch for the exhibition, Wallish drew a portrait of Arlozorov (likely based

on a photograph, collection of Eri Wallish), with the caption "Our brother Haim is like



As the chairman of its board of trustees wrote to the directorate of Keren Hayesod:
"Since we do not wish to undermine the importance of Keren Hayesod, which we all
highly esteem, and without creating a precedent for the future, we are constrained,
against our better judgment, to make an exception and agree to this exhibition at
the museum, pending the museum's approval of the artistic quality of the exhibits.
It is our intention to thus honorably extricate ourselves from the situation that you
yourselves are responsible for."*

The artistic dimension of this exhibition was underscored by the exhibition title and by
the publications and correspondences that preceded it.! The invitation noted that "This
exhibition introduces an innovative approach into the tradition of exhibitions devoted to
the Zionist enterprise, its achievements and its prospects [ ... ] this is the first time that
viewers are presented with fifty aerial photographs of the country by Z. Kluger [ ... ] the
exhibition centers on works by today's greatest photographic artist, Helmar Lerski | ... ]
It also includes a portrait of Haim Weizmann created by the sculptor Yehudah Epstein
and '"The Pioneer, a sculpture by G. [Gertrude] Haim. These two works symbolize the
spiritual and practical dimensions of Keren Hayesod."

Helmar Lerski's photographic portraits of "Jewish soldiers” (1942-1943), which
teature the men and women who had volunteered to serve in Hebrew units and brigades,
were probably inspired by German avant-garde photographers and by the photographic
social epic created by August Sander.”” In addition to the aerial photographers by
Zoltan Kluger and the two sculptures mentioned above, the exhibition also included
an urban plan by the architect Richard Kaufmann; dozens of anonymous photographs
compiled into montages; diagrams, and statistics. This exhibition format was typical
of propaganda exhibitions, which typically documented and celebrated the Zionist
settlement project in Palestine, the war-related effort of the country's Jewish community,
and its agriculture and industry.**

In the media briefing conducted by Leo Herrmann, the representative of Keren
Hayesod's directorate and national committee, Herrmann stated: "If I and my
collaborators, Mechner and Wallish, have succeeded in organizing an exhibition
that will be presented not only in Tel Aviv, Haifa, and Jerusalem, but also in London,
New York, Johannesburg, and Buenos Aires, before both Jews and non-Jews, we are
indebted first and foremost to Helmar Lerski [...] the face of the nation is revealed
alongside the face of the country, which has been transformed by new settlements:
Z. Kluger's aerial photographs [...] contain no montages or retouching, but rather
present reality — our reality — as illuminated by the artist. The images are those
of the nation and the land (alongside several informational tables).** Concerning

the organization of the exhibition, its design and the hanging of the exhibits in Tel
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countries of origin, the cultural life of the local Jewish community (theater, music,
cinema, literature, print media, and radio), the revival of the Hebrew language, and
more. Also featured were displays about Jewish cultural life in the Diaspora and the
culture of German Jews.

Jewish life and culture in Palestine were presented using propaganda tools that had
already been employed in earlier displays designed by Wallish, including large-scale
photographs, three-dimensional models, slides, original documents, and more. The
exhibition also included models of a school in Tel Aviv and of Bialik House, pavilions
devoted to the subject of radio, propaganda newsreels, films, postal matter, posters,
and more. One newspaper photograph features a propaganda stand with various
posters.'® These include the "Sova Bread" poster designed by Franz Krausz (1935)
and a poster advertising the 1935 film Land of Promise (see below). An article in the

Jiidische Rundschau noted that Wallish, whose name was by now familiar to readers in

Berlin, had designed the graphics and displays for these exhibitions of life in Palestine
in the Mechner-Wallish office in Tel Aviv. The displays of life in the Diaspora had been
designed by the Jewish director Heinz Kundel."

Wallish participated in the organization of additional exhibitions and conferences,
for which he designed posters and various publications (postcards, brochures, and
propaganda materials). He also designed the symbols of the 16th Congress (Zurich,
1929); the 17th Congress (Basel, 1931); the 20th Congress (Zurich, 1937), which
marked the 40th anniversary of the World Zionist Organization and the 21st congress

(Geneva, 1939) - the last congress prior to the outbreak of the Second World War.

"Fight and Work, The Face of Land and Nation" -
The Keren Hayesod Exhibition at the Tel Aviv Museum

The exhibition "Fight and Work, The Face of Land and Nation," was first exhibited at
the Tel Aviv Museum in 1943[P- 20, It then traveled to Haifa, where it was presented
in the Technion's exhibition hall with a slight change to the title[P- 20], The exhibition
subsequently traveled on to Jerusalem, Johannesburg, New York, the 22nd Zionist
Congress (Basel, 1946; see poster designed for this congress[P 106]) and Buenos
Aires. A part of the exhibition was also shown in Mexico; finally, it was sent to
London, but was not exhibited there.'® The propaganda exhibitions organized and
produced by Wallish and Mechner were usually displayed in public spaces rather than
in art museums.'” Indeed, when Keren Hayesod asked the Tel Aviv Museum to host
the exhibition in 1942, the museum initially declined on the basis that it was not an

art exhibition; outside pressure, however, eventually led the museum to reconsider.



of training in professions involving physical labor. Yet the article pointed out that the
exhibition lacked information about the British Mandate and about the presence of
Arabs in Palestine. The writer also noted the absence of actual products of the kind that
had appeared, for instance, in the Bezalel exhibitions, and criticized the exhibition's
propaganda efforts, which he viewed as exaggerated. Nevertheless, he concluded on a
positive note about the role of Berlin-based Jews in organizing the exhibition. Indeed,
despite the technical problems noted in relation to this exhibition, Wallish and Mechner
received much praise for their work as the exhibition's artistic directors.

On April 16, 1935, the event "Bialik Days" opened as part of the Levant Fair to
mark the first anniversary of the poet's death. This cluster of exhibitions, celebrations,
ceremonies, and related events included exhibitions about language and the book,
Jewish newspapers and posters in Palestine, painting and sculpture, architecture,
archeology, and Bialik's life and writings, as well as lectures and a play based on
the poet's works.'® Participating institutions included the JNF, Keren Hayesod, the
Hebrew University of Jerusalem, and the Jewish Agency. These exhibitions featured
propaganda materials printed in Palestine and books, pictures and photographs
describing the Zionist settlement project. Also featured were special diagrams and
special three-dimensional models describing the development of the Keren Hayesod
farms on JNF land, the establishment of local produce and dairy farms, and more."*
In 19385, propaganda materials previously displayed at the "Bialik Days" event were re-
exhibited as part of the exhibition "The Work of National Foundations in the Land of
Israel," which took place at the 19th Zionist Congress in Lucerne!P- 14]. This exhibition,
in celebration of the 15th anniversary of Keren Hayesod, presented the activities of
the JNF, the Hebrew University of Jerusalem, and Zionist women's organizations,
and featured the premiere of the film Tel Aviv. Mechner, Wallish's partner, lectured on
modern graphics, using examples from the exhibition."®

On September 6-13, 1936, the exhibition "Bialik Days — An Exhibition of Culture"
was organized by the Zionist Organization in Berlin. It featured numerous propaganda
materials transferred there from the "Bialik Days" event in Palestine, including visual
propaganda images in the style of the JNF and Keren Hayesod exhibitions, designed
and produced by Wallish and Mechner[P-17]. Ina preview of the exhibition published

on July 31, 1936, the newspaper Jiidische Rundschau noted that it was the first time a
connection was forged between the culture of the Diaspora, the culture of Palestine,
and German culture. The exhibition was on display in various sites throughout Berlin.
The display concerning cultural life in Palestine was exhibited on two of the three
floors in the exhibition's central building. It included a sociological description of both

Jewish and non-Jewish settlements in Palestine, and descriptions of the Jewish settlers'
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Congresses and Propaganda Exhibitions

In 1923, the first Product of Palestine (Tozeret Ha'aretz) fair took place in Tel Aviv,
inspired by the European world fairs of the nineteenth century."' The exhibitions and
fairs that followed in its wake in Tel Aviv (up until 1929) were all part of the Zionist
movement's propaganda system, and were designed to present the Jewish people's
national achievements in their homeland. The influence of these exhibitions was
largely local, and they can be seen as participating in the process of consolidating the
collective identity of the country's Jewish community. In April 1929, an international
fair supported by foreign companies that collaborated with local industries opened in
Tel Aviv. Its great success led to a series of fairs with a similarly international character,
the most important of which was the Levant Fair that took place several times in Tel
Aviv prior to the foundation of the state. The first Levant Fair opened in April 1932.
The second Levant Fair followed two years later, in April 1934, and was the largest
fair organized in the country under the British Mandate. Held in a new site in the
north of Tel Aviv, the fair was designed by the architects Richard Kaufmann and Arieh
Elhanani.'” Wallish participated in the design and production of the local Jewish
pavilion for this fair, which featured propaganda items produced by Keren Hayesod
and other institutions such as kindergartens and schools [p- 14],
OnFebruary4-11,1934, the exhibition "The Land of Israel - Land of the Jews" ["Erez
Israel — Das Land der Juden "] was held in Berlin. This exhibition featured propaganda
and various print materials designed by Wallish, including the invitation, the table
of contents, and a memorial for Haim Arlozorov (see below for a discussion of the
exhibition in Arlozorov's memory, which was designed by Wallish in 1943 and included
elements from the Berlin exhibition). One photograph featuring a collage of images

from the exhibition, which appeared in the newspaper Berliner Rundschau on February

9, 1934, features diagrams and models of buildings and settlements with tents and
water towers, a model of Kibbutz Beit Alpha, and various maps and posters, including
a poster designed by Wallish for a JNF exhibition with a 1931 aerial photograph of
Nahalal(P- 13]. The exhibition was staged in various buildings throughout the city.
Significantly, the invitation specified that information concerning emigration from
Germany was available to visitors (invitation in the collection of Eri Wallish).

An article published in the Berlin newspaper Jiidische Rundschau ("Jewish News") on

February 6, 1934, described the exhibition as an attempt to present a total picture oflife
in Palestine, in contrast to earlier exhibitions that provided only partial descriptions.
According to this article, the exhibition accurately reflected the industriousness and

energetic character of the Jews in Palestine and their achievements, despite their lack



contributing to the development of the local advertising and printing industry.® The
Product of Palestine (Tozeret Ha'aretz) Consumers' League, which was founded in
1923 by the Manufacturers' Association in order to promote the consumption oflocal
Jewish products, was transformed in February 1936 into an umbrella organization
for previously existing professional associations, especially in Tel Aviv and Haifa.
This "Center for Local Products” was run by members of the Jewish National Council
(JNC), the Jewish Agency, the Manufacturers Association, and the Histadrut.” It
created a network of institutions intent on promoting local products, especially those
manufactured by the country's nascent Jewish industry. It put special emphasis on
supporting sectors that were forced to compete with imported goods and workers
from Europe and the surrounding Middle-Eastern countries (due to the British
Mandate's waving of import taxes for Syrian and Lebanese products). The struggle
for the consumption of local Jewish products also sought to counter the Transfer
Agreement — an economic agreement for exporting German products to Palestine
in exchange for the transfer of German-Jewish funds. The implementation of this
agreement, which was signed by representatives of the Jewish Agency, German
Zionist organizations, additional agencies, and the German government, was further
accelerated following the 19th Zionist Congress in 1935. The Transfer enterprise,
which reached its apogee in 1936-1937, provoked strong resistance and protest in the
local Jewish community, especially among local industrialists.®

These developments created a need for the consolidation of clear and catchy visual
images that would promote the struggle for the consumption of local products in
newspapers and cinema newsreels, as well as on outdoor billboards. Even children's
magazines featured related crossword puzzles, quizzes, and letters to the editor. The names
of local agencies that purchased imported goods were advertised in public, and consumers
were urged to boycott them.” The collection of the Tel Aviv Museum of Art includes
several posters created by the Wallish-Mechner office during the 1930s, which include
the logo of the Product of Palestine Consumers' League. This logo, which was designed
by Rudolf Deutsch, featured the Tablets of the Covenant alongside chimneys symbolic of
progress and development[PP' 8,15 ], During this period, advertising posters became a
central tool for the propagation of official national, ideological, and commercial messages
(other advertising tools, such as television and film commercials, had yet to come into
existence). The relatively small size of the local Jewish community, its absence of funds and
the lack of sophisticated modes of display, transportation and distribution made posters
into a cheap and effective advertising tool. With the development of newer advertising
tools during the 1960s, the importance of posters lessened in the eyes of producers,

consumers, and advertisers, leading to changing tastes and preferences.'’
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his talent as a painter and illustrator. In 1929, he worked as a graphic designer for the
JNF in Berlin. This vein of activity reached its apogee with his design of the ceremony
marking the declaration of Israeli statehood and other symbols of the sovereign state,
such as those of the police[P' 136] and of the IDF. He also submitted proposals for the
Israeliflag and state emblem [Pp- 137-139]; although these proposals were rejected, they
reveal his commitment to the ideological dictums of the time. Both before and after his
immigration to Palestine, Wallish was responsible for the organization, planning, and
production of the Zionist Congresses, the last of which took place in Basel in 1946. His
talents in these areas would later be given expression in his planning and organization
of the ceremony marking the foundation of the state (see below).

Wallish immigrated to Palestine in 1934 as a member of the Fifth Aliyah, sometimes
alsoreferred to as "The Moneyed Aliyah,"” and opened an advertising agency in Tel Aviv.
He was joined by his wife in 1935. They later settled in Herzliya. Upon his arrival in the
country, he began working in partnership with Dr. Ernst Mechner (this partnership
was dissolved on June 15, 1947). Wallish was also one of the founders of the Israeli
Advertising Association.

The members of the Fifth Aliyah included a group of graphic designers, advertisers,
and printers, who went on to create a local infrastructure in their professional fields.
In 1933-1939, the advertising and printing industry developed significantly as part of
the country's overall industrial development.® The leading graphic designers working
in the country during those years also included Franz Krausz and the brothers Gabriel
and Maxim Shamir, who opened offices in Tel Aviv.* They were commissioned to
design posters and propaganda materials for the country's national Jewish institutions,
and contributed to the design of the Zionist settlement project's symbols — while also
setting new professional standards and introducing novel design approaches in the
fields of advertising and propaganda.

These professionals in the fields of graphic design and advertising, who had been
trained in Central Europe, also brought with them modern printing technologies.
The wealthy immigrants and industrialists who came to the country as part of the
Fifth Aliyah thus contributed to improving the country's economy,” while also
raising local awareness to the importance of advertising. These two factors, together
with the political climate of those years (most notably the increase in violent Arab
resistance to the country's Jewish settlements) changed the general attitude of the
Jewish public, leading to a call for local, national consumption and creating a demand
for advertising materials on a scale that exceeded that of national propaganda needs.
This demand raised the awareness of advertisers to the importance of graphic design

as a marketing mechanism for disseminating ideas and consumer products, thus



Otte Wallish - The Face of Land and Nation'
Models of Cultural Representation in the Work of Otte Wallish
and Their Impact on Nation-Building and on Everyday Life

Emanuela Calo

The graphic designer, illustrator, and poster designer Otte Wallish (1906-1977)*
created commercial advertisements alongside cultural products and propaganda images
(including state emblems and government-issued banknotes, coins, and stamps), official
exhibitions, and more. As a member of Israel's founding generation, Wallish — like other
propaganda agents during that period — worked in the service of the Zionist ideological
mechanism, inventing models that contributed to structuring the Zionist narrative. Wallish
participated in shaping the visual language of the Zionist project during the pre-state
period and the first decades of Israeli independence. The propaganda system supported by
agencies such as the Jewish National Fund (JNF), Keren Hayesod (Palestine Foundation
Fund), the Histadrut, and the Tozeret Ha'aretz (Product of Palestine) Consumers’ League
disseminated the Zionist policies and worldview articulated by official institutions and
government agencies. To a large extent, Wallish was an active agent in propagating these
ideas and in designing, producing and documenting their material manifestations.

In addition to his contribution to designing important chapters in the history of the
pre-state and post-independence period and communicating official ideological tenets,
and to his influence on the history of Israeli visual design (above all graphic design),
Wallish also contributed significantly to designing aspects of the country's everyday life.
Indeed, it is perhaps precisely for this reason that Wallish's work so clearly echoes the
spirit of its time and changing fashions, tastes, and tendencies — as given expression, for
instance, in his designs for commercial posters. At the same time, his oeuvre expressed
and shaped historical needs (through the design of symbols, banknotes, stamps, posters,
institutional materials and commercial products). His body of works can thus be seen as
an instrument for disseminating both propaganda ideals and marketing ideas.

As an agent intent upon the dissemination of collective Zionist and governmental
goals, Wallish is above alla product of Zionism's active ideological mechanisms. He was
bornin the city of Znojmo (today in the Czech Republic), and studied art at the Academy
of Fine Arts in Vienna. He then opened a successful graphic design and advertising
office in Prague, where he consolidated his Zionist worldview before immigrating
to Palestine in 1934. He was an active member of the Blau-Weiss youth movement,

where he was charged with publishing pamphlets and other print materials due to
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The exhibition could not have materialized without the help of many in and outside the
museum. First and foremost, special thanks to Ms. Ingrid Flick whose support has made the
realization of the exhibition and production of the catalogue possible. Thanks to the curator
of the exhibition, Emanuela Calo, for her meticulous, dedicated work; thanks to the writers—
Prof. Dana Arieli, Aviv Livnat, Ph.D., and Rani Radzeli—for their illuminating catalogue
essays. Sincere thanks to Arik Kilemnik of the Jerusalem Print Workshop and to Ory Bartal,
Ph.D. for their kind and helpful advice; to the Beit Ariela Shaar Zion Library, and to Anat Banin,
Head of the Photograph Collections, the Central Zionist Archives, Jerusalem.

Special thanks to Magen Halutz, for the catalogue design; to Elad Sarig for photographing
the works for the catalogue; to Orna Yehudaioff, the text editor; to Daria Kassovsky and Talya
Halkin for the translations into English; and to Meira Meisler and Ruth Feldmann for the
translations from the German. Thanks to Raphael Radovan, project management officer, and
his assistant Iris Yerushalmi for their help in mounting the show. Thanks to Irith Hadar for her help
in planning and implementing the exhibition. Thanks also to the Conservation Department:
to Hasia Rimon and Rami Salameh who were entrusted with restoration of the posters; and
to Meira Yagid-Haimovici and Batsheva Goldman-Ida for their counsel and attentiveness.
Thanks to Yifat Keidar, head of the Museum Library, to the librarians Amy Dinnerstein and
Dafnit Moskovich, and to all the members of the Museum staff who were involved in the

implementation of the exhibition—my sincere thanks to each and every one of them.

Suzanne Landau

Director and Chief Curator
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Foreword

Tel Aviv Museum of Art is proud to present a first comprehensive exhibition of works
by Otte Wallish—a graphic artist, illustrator, and poster designer. Wallish was born in
Znaim (Znojmo), a small Moravian town on the Czech-Austrian border; he enrolled
in Art History studies at the University of Vienna, but quit to join agricultural training
in preparation for his immigration to Palestine. Although he was largely self-taught,
thanks to his painting and graphic talents he began working in Prague at an early
age, and became a successful graphic designer and advertiser. After immigrating in
1934—and even beforehand, in his hometown—Wallish harnessed his talent in the
service of constructing the visual models of the Zionist narrative and the institutions
bequeathing it, such as the JNF, Keren Hayesod, and the Zionist Congresses. His
oeuvre, which served as a vehicle to disseminate both propagandist and commercial
concepts, spans several decades and continents reflecting the changes that occurred in
taste and repertoire in Israeli culture over the years.

Wallish designed products for the official Zionist culture, such as emblems,
postage stamps, and official exhibitions. His activity culminated with the organization
and design of the State Declaration ceremony and the design of the Declaration of
Independence, and continued after the establishment of the State of Israel in the
design of posters and the organization and design of various exhibitions, including
pavilions for the "Conquest of the Desert" exhibition staged for the inauguration of
Binyenei HaUma (International Convention Center) in Jerusalem in 1953. Wallish
created posters on diverse themes, among them pioneering, illegal immigration, the
Holocaust, revival, and construction of the land. He designed posters for various
commercial companies, some government owned or related, such as JNF, Keren
Hayesod, and the Histadrut (Labor Federation); others commercial, such as Osem.
These posters are the core of the current exhibition.

Heartfelt thanks to the Wallish family—Eri, Dina, and Miri, who were the
driving forces behind this welcome exhibition. Eri, Otte Wallish's son, donated an
impressive collection of over hundred posters to the Museum. A selection of these
posters is featured in the exhibition alongside other items and vast documentary
material carefully preserved by Eri. The exhibition was made possible thanks to
the great knowledge gathered by Eri and Miri Wallish, and for this I am grateful
to them. We are also indebted for their invaluable support throughout all stages
of work on the exhibition, and especially for the aforesaid donation of posters to

the Museum collection, which is the heart of the show.
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